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There is something markedly different about a 
Reisner Console, whether it’s custom made to 
your exact specifications or whether it’s one of 
Reisner’s famous standard models. 

All Reisner Consoles are engineered by leading 
technicians in the organ component field and 
are hand built by master craftsmen whose skill 
and artistry is evident in every Reisner maste 
piece. All Reisner Consoles are backed by the 
famous Reisner guarantee of quality workma 
ship and high standards of performance that 
made Reisner the leader in its field for over 
fifty years. 

More and more church committees, ministers, 
funeral directors, professional organists, and 
builders of organs for the home are discovering 
that Reisner all-electric consoles offer the design 


and styling that is complimentary to any 
interior and that their ease of installation and 


THE REASONS FOR REISNER!” 

For more than fifty years Reisner All-Electric 
components for the organ industry have been 
sold only through organ builders and organ 

maintenance men. Reisner has established and 
maintains this policy as means of protecting you, 
the users of its products. 

If you are planning to modernize your present 
organ or install a new organ contact your 
organ serviceman concerning the use of Reisner 
made, all-electric components or beautifully 
designed Consoles. 

The men who know recommend Reisner. 


*Organ builders and servicemen are urged to write for the 
new comer cualog. 
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Fine Woods in Organ Building 


Much admired are the wide pine boards found in old colonial houses. This kind of lumber is 


now rare. Yet, lumber used in the best organ work surpasses this in size and quality. 


| / 





Of the many woods employed sugar pine 








sees by far the greatest use. Clear planks 











20" wide are common in our lumber pile. 
We measured one at 27" by |6' by 2" thick 


without a knot or blemish. The price of such 

















material is comparable to that of expensive 














cabinet woods. Thus is quality built into 
the Austin Organ. 


AUSTIN 
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flarble Collegiate Choir Series 
FOR MIXED VOICES 
BY 
CHARLES RAYMOND CRONHAM 


Angels Holy, High and Lowly 
God of our Fathers 

O Morning Star 

Give to the Winds Thy Fears 


(Sample copies on request) 
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You, the Reader 


Ss. O. S. — BIGGS 
TAO 

In response to your S$. O. S. on page 64 
of TAO which I just 
lays mail | written a 
E. Power Biggs and also t 
Paley of CBS. I made carbon 
it you would care to 


have 


have 
be an amateur organist 
enjoys the organ and in 
self-taught” which probably 
he blood of some people 
enjoy every copy of TAO as 
ere a ‘pro’ and my wish is 
toward championing 
point of view 
pros” and the 
often 
general 


ugi ly 


more 
the amateur 
ore mt the 
shout more and 
wares the 
uld respond more than it does 
Pipe Organ Builders 
pushing and perhaps 
TV show 


\ 
wouid 


bout the 


have the 
ot A moa d i little 
sponsor a radio program or even a 
Occa 
becoming more and more 
orgal ns is every day as witness the 
sale of organ records in the shops, the sale 
organs which are 
nevertheless doing a job for the organ in 
dustry indirectly, should be incentive 
for the organ builders and maybe shame 
them into action instead of sitting back on 
their haunches sentiments could ap 
ply also to the organists 
Maybe uuld suggest plan that 
the “common” man like myself could help to 
foster and further the cause of getting morc 
instead of less music on the air. I 
have spoken my amateur organ 
ist and lover of organs and music it produces 
quits for this time but no 
hear from me again. In the 
if you have any suggestions that | 
push” the cause let me know 
Frederic R. Parker 
Murray Hill, N. J 


or elk d Ices alled 


some 


These 


some 


organ 


piece as an 


so will all 
doubt you will 


mecantime 


ms t me that 
lithculties 
nstrument 
n of 


many oOrganists face 
peculiar to their 

They concern the ac 

knowledge, first, of organ 

of organ sounds. The 
example, has only to listen to 

adio programs and recitals to ex 
on of music to perform 
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ind, second 
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Where can an organist hear organ music’ 
It has virtually disappeared from the radio 
Recitals within reasonable traveling distance 
are very infrequent even in a large suburban 
area. All of which points up an area where 
TAO could be very useful, namely by run- 
ning a series of articles on organ literature 
It would, of course, require some intelligent 
classifying of music as to period, difficulty, 
type, popularity, etc, but it might help 
solve the problem of walking blind into the 
music store, sometimes knowing what com 
poser to ask for, sometimes not even know- 
ing that 

In the matter of organ sounds, it 
to me that many organists who do not have 
the opportunity to play on a variety of large 
instruments are hampered by a lack of 
knowledge of the fine points of organ sounds 
Why couldn't this be corrected through re 
cordings as Mr. Biggs has done in ‘The 
Organ?” Couldn't TAO get behind such 
an enterprise and also give it some direction ? 

James B. Hays, Jr 
Summit, N. J 


seems 


@ Reader Hays’ suggestions have value, 
could probably be implemented within TAO's 
pages. However, it is felt that articles on 
organ literature are potentially dangerous 
unless they are completely unbiased and un- 
prejudiced. TAO has published, will publish 
information on organ literature; also monthly 
listings of the music played all over the 
world are seen in the “Recitalists’ columns. 

TAO classical records reviewer Van Bronk- 
horst has already reported on the Biggs 
album "The Organ," and it is felt that this 
should be sufficient to direct the desires of 
any who are enough interested. The Editor 


TAO 
Am framing your S. O. S., re the Biggs 
radio broadcasts, published in February issue 
of TAO. It will hang proudly among my 
Little Gallery of Great Organists. Congratu 
lations on this millenium-stroke for solidarity ! 
Having seen and heard it at last, and having 
already “‘said something” to the radio sta- 
tions, my best personal praise for your words 
is in the lines of the Nunc dimittis 
Viola Petit 
Detroit, Mich 


serene 


rAO 
Glad to write to CBS; many thanks to M 
P. Moller, Inc.. who could not have more 
effectively promoted individual endeavor than 
by their consideration of the general good 
Alan Laufman 
Acton Centez, Mass 


TAO 


Thank you for 
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feelings about our recent program changes. 
The reason certain programs are no longer a 
part of our broadcasting fare is that, begin- 
ning January 5, we rearranged our schedule 
at the request of our afhiiated stations to 
permit them longer periods of time to de- 
velop even more effective local and feature 
programming. In doing this, a few of our 
network programs were discontinued or re- 
located in another part of our schedule. 
We regret that these changes have oc- 
casioned disappointment or inconvenience as 
indicated in the comments in your letter. It 
is unfortunate (and we feel this keenly) 
that program changes that seem to work best 
for the majority of our listeners sometimes 
causes dissatisfaction amongst a few. If 
there were a way to avoid this, please be 
assured that we would do it. However, we 
do feel that most people are happy with our 
schedule and hope that you will soon find 
satisfaction by continuing to listen to CBS 
Radio 
Howard G. Barnes 
Vice President 
in Charge of Network Programs 
CBS Radio 
New York, N. Y. 
® TAO accepts that radio networks must 
plan schedules assumed to be best for the 
most, that allowance to affiliate stations for 
enlarging their own programming is a logical 
move. However, if a "few" programs means 
the 40-odd in number which TAO has been 
informed were discontinued included the 
series like that of E. Power Biggs, TAO feels 
a longer long by CBS Radio could have 
been given. 
lf the cancellation of the Biggs series 
has resulted in “dissatisfaction amongst the 
few," this in itself may be presumed a tip-off 
as to the listening public to organ program- 
ming, at least as interpreted by the network. 
As the February "S. O. S." stated, radio 
networks are usually impressed—and their 
decisions governed—by the volume of listener- 
response received. Listener-response is vastly 
more important than commercial spot-checks 
and the like. Therefore, the amount of 
letters and wires and cards CBS Radio re- 
ceives, objecting to the cancellation of the 
Biggs series, could well become a determin- 
ing factor in resuming this series. 
The Editor 
TAO 
After reading the latest issue of TAO, I 
feel very strongly that something should be 
done to keep our E. Power Biggs’ Organ 
Recitals continuing over CBS. I have missed 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 





EMERGENCY SERVICE 
Yearly Contracts 


Overhauling and Repairs 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


“An Organ Properly Maintained 
Means Better Music” 











THE AMERICAN ORGANIST 





the programs very much as I always locked 
forward each week to the few minutes of 
good organ music. 

So much emphasis has been made in our 
schools, churches, and civic organizations 
for good music. We should have more 
programs such as these instead of discon- 
tinuing them. I trust that considerable 
thought will be given to this subject and 
that soon we will again be listening to E. 
Power Biggs, or someone just as accom- 
plished on the organ, play each week. 

Mrs. R. H. Turner 
Waterville, Kans 


The following is from a letter addressed 
to Mr. William S. Paley, president of CBS, 
by one of TAO's most articulate subscribers: 
Esteemed Sir: 

This communication is relative to the 
recent discontinuance of the organ recitals 
for many years by E. Power Biggs through 
your medium, As it is constructive criticism 
for your company rather than commendation 
of Mr. Biggs (of which he needs none) | 
feel you are entitled to know something of 
the background of the critic 

First of all I am NOT an organist, but 
a retired department store executive whose 
principal hobby is music in all its forms, 
from symphony orchestras to local church 
choirs. Of all the instruments which pro- 
duce music my favorite is the pipe organ 
Note I said pipe organ, which means the 
exclusion of all the other so-called organs 

They are not organs, but electronic 
contraptions. True, they have their niche in 
the production of music, but they are not 
pipe organs, yet. Goodness knows you can 
hear enough of them on all broadcasting 
stations. 

Through the years I have availed myself 
of any and all opportunities to hear the 
great virtuosi of all countries. Naturally 
this included any broadcasts by accredited 
artists, which means I was a faithful and 
ardent listener of Mr. Biggs’ broadcasts. | 
feel the pleasure he had brought to both 
musicians and music-lovers is much be-ond 
estimation. 

My fear now is that one of these davs 
your company will remove the Salt Lake 
City Tabernacle program from the air, de- 
priving us of both excellent choral music 
and top organ playing by Schreiner and 
Asper. Heaven forbid the day! 

lease do not construe the foregoing as 
the rantings of a disappointed musical ego- 
tist, but I think I am_ representative of 
thousands of radio listeners who would wel 
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come a legitimate organ recital being rein 

stated by your System, or any other broad- 
casting company for that matter 

Raymond V. Chaffee 

Detroit, Mich 


The following letter to CBS Radio was sent 

TAO, is re-printed in full. 
Columbia Broadcasting System 
385 Madison Avenue 

New York, N. Y. 
Gentlemen: 

Through the pages of The American Or 
ganist, a magazine devoted to organ music 
and the interests of the music loving public, 
it has come to my attention that you have 
decided to discontinue the series of organ 
broadcasts by Mr. E. Power Biggs 

While we in this area have not 
privileged to hear these broadcasts from 
our local CBS stations, we are well aware 
of Mr. Biggs’ excellent artistry through the 
medium of his many fine Columbia records 

In view of this development in your pro 
gramming schedule, I cannot help but re- 
call the many wonderful hours of Theatre 
Organ music that it once was our privilege 
to hear on the radio—a musical treat now 
long gone and forgotten—by all but a few 
of us! 

Most of the members of this organization 
are great lovers of the classical organ as 
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well as the theatre organ. Many have written 


to us regarding the series of broadcasts 
featuring iit. Biggs, but we have not car- 
ried this infoimation in our publication due 
to its very nature 

However, I am sure that the great service 
that has been rendered to the listening public 
through this series of fine broadcasts must 
certainly merit a re-consideration of your 
decision to eliminate them from the air 
It is my sincere hope that the sound of the 
organ will not fade, too, from the 
airwaves, as has been the fate of the theatre 
organ 

May I therefore in behalf of the members 
of our organization who have been able to 
listen to programs, respectfully urge 
that you reconsider your decision, and if at 
all possible, again present this 
organ music programs to ALL of the 
States 


classic 


these 


series of 


United 


Judd Walton, President 
American Association 

of Theatre Organ Enthusiasts 
Los Angeles, Calif 


TAO 
I have hastened to respond to your 
S. O. S.” in the February TAO, and have 
sent letters similar to the enclosed to WEEI, 
WCBS, and local WHAS program directors 
as well as ditto form copies to friends both 
in the profession and others merely auditors 
I have sent Mr. Biggs a copy of the en 
closed letter also 
I do hope something comes of it—there 
is and has been no other series approaching 
it in content on the air 
If 1 should ever have time, I think ther 
is much to be said on both sides re Mr 
Dunham's article “Tonal Beauty’—we must 
not forget the function of the instrument, 
either in concert or in church, For my pur- 
pose, the “romantic” type of instrument with 
its limitative voices can never be as service 
able as the classic tonal conception of the 
instrument. The organ to have its 
own individuality—it should never begin to 
imitate any other instrument which on_ its 
own ground can do an infinitely better job 
Why not more reviews of good Catholic 
Church music—contemporary or new editions 
works? We need it! 
Robert F. Cron 
Holy Spirit Church 
Louisville, Ky 
® TAO thanks reader Crone for sending 
a copy of his excellently thought-out letter 
to Mr. Paley, of CBS, and were enough space 
available would have reprinted it here. 


HUGH PORTER 
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More comments on Rowland Dunham's 
article will appear in TAO for May. As to 
the lack of reviews on good Catholic Church 
music, there is but answer: TAO music re- 
viewers can only report on the music sent 
them by publishers, are just as interested to 
report on this particular music as any other, 
will do so whenever this material is sent 


them. The Editor 


Letter addressed to Mr. Paley, President, 


CBS 

The broadcasts by E. Power Biggs from 
Cambridge, Mass., and the subsequent re- 
ording releases, have undeniably been a 
determining factor in the awakening of a 
public awareness of and an appreciation of 
the “classic” organ as an instrument, and its 
as a previously unknown segment 
It is no exaggeration 
broadcasts have been a 
major force in predisposing American organ- 

t their work in terms 


] 
literature 
of our 


to say that 


artistic heritage 
these 
aisal of 


ists to a 
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E. POWER BIGGS IN MEXICO CITY 


Mr. Biggs is shown above at the console 
of the new five-manual, 200-stop organ re- 
cently installed in the Auditorio Nacional in 
Mexico City. The organ, built in Italy by 
Riojas Tamburini, will become a new musical 
force in the country. Among the first organs 
on the North American continent were those 
in the Cathedral in Mexico City, built in 
the late 1600's. 

Audiences ranging from four to eight 
thousand attended the four recitals by Mr. 
Biggs, the contents of which included modern 
and classic works, as well as an all-Bach per- 
formance. 

The portion of pipework shown above is 
but a small amount of the total, for the de- 
sign indicated here is duplicated in reverse 
on the other side of the stage, the instru- 
ment placement being stage-wide and quite 
open. The console is movable. 
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of basic artistic integrity. 

We urge that these broadcasts by Mr 
Biggs be continued as a regular Sunday 
feature of the C.B.S. Radio Network. 

Executive Committee 
New York City Chapter 
American Guild of Organists 

Enclosed with a letter from Dr. A. Elbert 
Adams, Southeastern Regional Chairman, 
AGO, were copies of letters sent to Mr. 
Paley, and to the program directors of radio 
stations WCBS, New York and WEEI, Boston, 
from which, due to space limitations, TAO 
excerpts “quotable quotes”: 


‘This program for many years has been 
a highly popular one and one of high cultural 
value to the entire nation. The Columbia 
Broadcasting System has since its infancy 
stood for the finest in radio programs, both 
cultural and otherwise . it is difficult to 
imagine reasons strong enough to demand 
removal from the air of such an important 
facet of American culture.” “In this day 
cf such an apparent low value being placed 
on fine programs both in radio and television, 
it would be hoped that your department will 
reconsider your recent action and will fit 
to reinstate this very valuable series of organ 
presentations. The American public is deeply 
grateful to you for the privilege of having 
enjoyed Mr. Biggs’ radio recitals.” ‘The 
Columbia Broadcasting System and Mr. Biggs 
through their joint efforts have contributed 
immeasurably to American culture and to the 
beetterment of life in general by this Sunday 

. Series 


® TAO extends grateful thanks to the writers 
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of letters printed above, and to the count- 
less others who have written in response 
to February's "S. O. S." Regrettably we must 


call a halt to the publication of more letters, 
that other subjects may be considered in 
these columns. 


I'm walking 
on 
all... 


The Editor 





Just had my annual medical check- 
up. (Smart move.) I'm making out 
a check to the American Cancer 
Society, right now—that’s a smart 
move, too. 


Guard your family! 
Fight cancer with 
a checkup and a check! 


* AMERICAN CANCER SOCIETY 


TEACHING THE ELECTRONIC ORGAN - 


June Caldwell Kirlin 


WHAT TEACHING PROCEDURES 
FOR BEGINNERS? 


today are questioning 
a piano or an organ. Since 
situations are the same, of 
course there can be no “blanket” answer, 
and what might be right for one family 
might not be best for his neighbor. 

Many people buy a home organ to begin 
their children’s musical education, and also 
for their own enjoyment. Many adults find 
the organ to be a real inspiration to renew— 
and continue—their music; a fulfillment of 
a life-long desire, and an avenue for satisfy- 
ing achievement 

One could not begin to list all the reasons 
for buying an organ: some people like 
classical music, some prefer semi-classical, 
and others prefer popular. Some are pro- 
fessional musicians who would give away 
all their furniture before they would part 
with their organ. Some are church organists, 
some teachers, and some amateurs. But all 
have one thing in common: they all love 
music. 


Many families 
whether to buy 
no two family 


Not too many years ago, it was necessary, 
from a teaching standpoint, to purchase a 
Piano to teach the fundamentals of 


note 


reading, rhythm, interpretation, and a certain 
amount of dexterity. This was true, partly, 
because little teaching material for organ 
had been written, at the beginner's level, 
before the electronic organ came into being. 
Actually there was no need for elementary 
organ books because so few people had ac- 
cess to a church organ upon which to prac- 
tice, and no one should simply be experi- 
menting on a fine church organ, without 
knowing what he is doing. 

Teaching material is written, now, for the 
home organ and for beginners who have no 
previous musical training, so this problem is 
mitigated. However, much thought should 
be given to the type of material used, de- 
pending on the aims and goals of a student. 
Through the years, methods for piano have 
been developed to a very high degree, so 
there are many fine books written, scientif- 
cally, for the piano beginner, child or adult 

If one is to begin his musical training on 
the organ, the material must be as aesthetic- 
ally correct, and pedagogically sound as if he 
were to begin on the piano. There is no 
short cut to a musical education, and no 
substitute for a good foundation. 

The teacher must have a goal, as well as 
the student, before choosing the material to 
be used, in order to wisely chart the course. 
If the student is interested in serious music, 
does he want to eventually be able to play 
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for church? Or just play for his own enter- 
tainment? Or maybe some day choose music 
for his profession? I always ask a student 
at the first lesson: ‘“‘Why do you want to 
take music lessons, and what do you expect 
to do with your music?” 

If he aspires to be staff organist for a 
radio or television station, naturally the road 
chosen will be different from that if music 
is to be a hobby. 

Whatever the goal, the course of study 
should progress in sequence to insure pro- 
gressive achievement and increasing appre- 
ciation. The teacher must be constantly on 
the lookout for new and current teaching 
material, and for new ways to express old 
truths; to keep up his or her own enthusiasm 
as well for the good of the student. 

A “bored” teacher cannot expect enthusi- 
asm from a student. Music teachers not only 
teach note reading and techniques, they place 
the student on the threshold of a whole new 
experience, and open the door to many, 
many happy hours and to an appreciation of 
music that cannot be acquired in any other 
way 
All art is a striving of the 

after realization. 
Raphael painted wisdom; 
Phideas carved it, 
Shakespeare wrote it, 
And Handel sang it. 
And now for a few 


@ | have been 


human spirit 


Selected 
letters 


reading your articles for 
several months now. Your approach to the 
electronic organ seems to be "classic," which 
| think is away off beat. Very few owners 
of electronic organs today want or intend 
to play longhair organ music on their in- 
struments. Your statement that one legged 
organists were on the way out is dead 
wrong as most organs sold are the spinet 
variety with only 13 pedal notes which is 
all you need for popular numbers. 

| belong to the Strawbridge & Clothier 


WILLIAM MacGOWAN 

Mr. MacGowan, one of the recitalists at 
the 1958 AGO Mid-Winter Conclave in New 
York, is director of music and organist of 
the Maple Street Congregational Church, 
Danvers, Mass., organist in charge of Even- 
song and recitals, The Old North Church, 
Boston, and harpsichordist for the Boston 
Chamber Players. 

He won the degree M. Mus. at University 
of Michigan in 1950. His organ teachers 
have been Palmer Christian, Robert Baker 
and Robert Noehren; choral work has been 
with Maynard Klein and Robert Shaw. 
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organ club. We meet on the second Tuesday 
of the month. We usually have over 100 
members and their friends present. They 
sell the Baldwin and Lowery organs but one 
doesn't have to own either of these makes 
to belong, just a liking of organ music both 
classical and popular. We have guest artists 
play at every meeting and anyone who wishes 
can play after the meeting. 

| believe the Hammond people have a 
similar set up. As for a national organiza- 
tion like the AGO, no thanks. One bunch 
of stuffed shirts is enough. | know | have 
worked for some of these fellows. 

J. Earle Clarke 
Alden (Del. Co.), P 

Oh, come now, we members of AGO 
aren't really that bad! Most everybody im- 
proves on better acquaintance. We are glad 
to hear you have an organized organ club, 
and know you get a great deal of enjoy- 
ment from it. 

I think perhaps my statement about “one 
legged organists’’ was not stated clearly, for 
it had reference to those organists who have 
a complete pedalboard. Thank you for bring- 
ing my attention to it eR 
@ | have been reading TAO for the past 
two years, find it most enjoyable, and some 


...and iaiier 
installation powe 


wered 


of it "Greek" so to speak, having never 
taken lessons, | can read notes providing 
they're not to many in one clump, as to 
mathematics, wouldn't know a 5th from a 
7th, but | do have fun. 

| have an “Artist-Conn" in my home and 
I'm fifty-five years old, have wanted an organ 
all my life and, like its acquisition, will learn 
to play same the hard way. 

Tried to find a copy of Gordon Nevin's 
"A Primer of Organ Registration" locally but 
no can find. Will you kindly forward list of 
material practical for the beginner? Thanks. 


When | finish reading TAO | give it to 
Billy Wright, organist at the Crown Theater 
which is one of the few remaining old time 
Wurlitzer Theater organs still being played 
at each performance, he in turn passes it 
along to Lyle Nash, columnist of the local 
Pasadena Independent paper, etc., etc. Thanks 
to TAO. With all good wishes to all good 
music and better organists. 

Thor E. FitzGerald 
Pasadena, Calif. 


Keep up your practicing, and reading of 
TAO and I'll wager you will soon know a 
fifth from a seventh. A list of books has 
been ‘sent to you personally because of your 
return postage. Thank you . ©. 4 
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Music in the Synagogue of Today — Il. 


pleoman Berlinshi 


PREFACE 


The publication of the first article in this series (TAO, January 
1959) has provoked lively discussion, and, at least in the minds of 
some people, it has produced an impression that a critical approach 
to the music practices of the Reform Synagogue is one-sided, there- 
fore unfair. 

It has been pointed out to the author that criticism which does 
not recognize the merits of the influence of the Reform Synagogue 
in music might lead to the unwarranted assumption that all is wrong 
with music in this Reform movement. 

It was certainly not my intention to create such an impression— 
my outline of the series, given the TAO Editor, indicated clearly that 
| intended to write about the creative role of the Reform movement 
in the field of Jewish music, in the last article in the series. One 
cannot, indeed, write of the music of Bloch, Achron, Saminsky, Mil- 
haud, Freed, Binder, Weiner, and others, without underlining the fact 
that these composers have written for the Reform Synagogue. An 
anaylsis and appreciation of their work was supposed to be the 
climax of the entire series. 

This preface is no apology for criticism. Those who feel that the 
Reform movement has always been without fault in its music prac- 
tices are concerned more with the principle of "public relations" than 
with historical fact. The reader who would like additional information 
about these problems would do well to consult the following sources: 

A. Z. Idelsohn: JEWISH MUSIC (pp. 243-244) 

Peter Grandenwitz: THE MUSIC OF ISRAEL (p. 211) 

Israel Rabinowitch: OF JEWISH MUSIC (p. 209) 

Marko Rothmuller: THE MUSIC OF THE JEWS 
(p. 100) 

Albert Weisser: MODERN RENAISSANCE OF JEW- 

ISH MUSIC (p. 137) 

Chemiyo Vinaver: ANTHOLOGY OF JEWISH MUSIC 
(Introduction) 

Lazare Saminsky;: MUSIC OF THE GHETTO AND 
THE BIBLE (pp. 168-172) 


Rabbi Judah Cahn, leader of the Reform congregation of Temple 
Israel, Lawrence, New York, wrote the following lines in the program 
booklet on the occasion of the Jewish music festival in 1959 of his 
Synagogue: 

"The Reform movement in America has resulted 
in a curious ‘about face’ regarding Jewish music. In 
the early days of the American Reform, there existed 
a marked tendency to flee from any sign of Jewish 
orientalism which might be construed to be a mark of 
the Ghetto. Musically, this meant shunning the florid, 
orientally derived cantorial chant and replacing it with 
more dignified choral and organ music. In actual 
practice, this resulted in the replacement of the tra- 
ditional Hebraic musical style by Temple hymns in the 
manner of the Protestant church.” 

Nobody who marches in the right direction need make an “about 
face." “Reform congregations,” Dr. Solomon B. Freehof once stated, 
“continue the process of reforming, they do not hesitate to change 
not only the practices of Orthodoxy, but even the earlier practices 
of Reform itself." 

| have also refrained from criticizing musical practices of the 
Orthodox and Conservative Synagogues because | am, as a com- 
poser of liturgical music and as an organist, deeply committed to 
the Reform movement. | consider this movement to be a liberal 
one; in my humble opinion, it is also a movement which draws its 
strength from its ability to criticize and be criticized. There is a 
danger inherent in ali spiritual movements: the danger of the petri- 
fication of creative thought. The fear of criticism is the beginning of 
petrification, and those who dread this danger understand that 
criticism is not born of the desire only to criticize. Criticism can 
also reflect a deep-rooted desire to receive the precious cultural 
heritage of our musico-religious expression in as pure a form as 
possible; to conserve it, to enrich it, and to hand it down to the 
next generation. Herman Berlinski 


Man's ability to record perma- 
nently the spoken word preceded his ability to do the same 
with music. Proper musical notation was invented long after 
the final dispersal of the Jewish people. We are, therefore, 
left with little knowledge as to the musical baggage with 
which the Jews began their long wanderings. By the time 
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Jewish music could be properly notated, a great amount of 
Arabic, Spanish, French, Germanic and Slavonic elements 
had been absorbed into the mainstream of Jewish music 


Nevertheless, a body of Jewish music exists now, and it 
is Jewish regardless of its many, diverse components. The 
uninterrupted historical, religious and cultural tradition of 
the Jewish people has enabled it to absorb all these varied 
elements into a body of music which is not lacking in char- 
acter and identity. The diversity of the various components 
in Jewish music has baffled the researchers in this field, 


This diversity is encountered in two different strata—as 
a result of geographical dispersion, and as a result of uneven 
sociological and political opportunities in the development 
and deployment of creative outlets. Jewish musicologists 
have maintained that there are, in spite of all these divers- 
ities, enough common elements discernible in all Jewish 
music. It would lead us too far from the purpose of this 
study, however, to enter into a discussion of their findings. 


The Jews can be loosely divided into three main cate- 
gories: 
The Oriental Jews 
The Sephardic Jews 
The Ashkenazic Jews 


THE ORIENTAL JEWS 
The Oriental Jews are 
who have lived in the Near Eastern countries since biblical 
times. Like their brethren elsewhere, they were often forced 
to wander from country to country. Since the rise of the 
Islamic religion, they have lived within the orbit of Arabic 
civilization, and their music had, therefore, a great deal in 
common with the music of their Arabic neighbors. 


those 


It is, however, of great interest that this similarity is more 
pronounced in the field of secular music while, for example, 
the cantillation of the Bible has remained quite different 
from the usual Arabic pattern. The music of the Jews of 
North Africa, Syria and Yemen is of paramount interest to 
the researcher. In the case of the Jews of Yemen, it should 
be noted that these Jews have lived a life of double isolation 
for almost seven centuries; isolation from their fellow Jews 
all over the world, and isolation from their Arab neighbors, 
who had forced them to live in ghetto-like emplacements 
for many centuries. 


Most of the Jews of Yemen have now emigrated to Israel, 
and their music has been the object of careful scientific in 
vestigation. The research work of Dr. Johanna Spector is 
particularly geared in this direction, and her forthcoming 
publication of the results of her intensive investigation ts 
awaited with great expectation by all students of Jewish 
music. 


Two elements are of importance 
in considering the Oriental part of Jewish music. The first 
is the analysis of the music materials in terms of melody, 
rhythm, and so forth; the second, of equal if not greater 
importance, 1S the understanding of the fanctional aspect 
of music in the Orient, This functional aspect has been 
and is still, different from Western musical concepts 

“Oriental music has on the whole been stationary; 
it has changed only at a rate which seems negligible 
when measured against the amazing speed of Western 
developments in the last thousand years ... to the 





freedom of western music which allows, one expects, 
@ composer to create melodies of a fully individual 
character . . . the Orient opposes a strict, compulsory 
law, which forces a composer to keep within two dozen 
or a score of traditional patterns, called ragas in 
india, Maquamat in Arabian countries. Such a pattern 
is characterized not only by its scale, but also by its 
particular tempo, general curve, emotional atmos- 
phere and even melodic turns.” Curt Sachs: OUR 
MUSICAL HERITAGE, Prentice Hall, 1955 (pp. 8-9, 
18) 

The adherence to the strict formula type of music among 
the Jews of Yemen even today is proverbial. It is a com- 
mon belief among them that children of the precentor 
would die of childhood diseases as a punishment for the 
slightest deviation in the rendition of the sacred text by 
their father 


What are the reasons for the 
difference in tempo of the evolution of Eastern and Western 
music?’ 


Music has played an enormous role in the development of 
all religions. During the mythico-religious, or pre-logical 
phase of religious consciousness, sound itself was considered 
to have magical powers. Speaking about Egyptian belief 
in this magical power of sound, Farmer states: “In those 
days, sound itself was an arcanum. Primitive man, making 
no distinction between the animate and inanimate, reasoned 
that he could influence nature itself by the use of ‘voices.’ ”’ 
(Farmer, Henry George: EGYPTIAN MUSIC, Grove: 

Dictionary of Music and Musicians,’ St. Martin's Press, 
Inc., New York, 1955, Vol. II, p. 891.) 


There is a vast literature dealing with magical, fetishistic 
and totemistic aspects of music. Music then was not primarily 
used as something one had to listen to for the sake of en- 
joyment. In Oriental thinking, music had to perform spe- 
cific functions, and these functions could be fulfilled only if 
certain rules were rigidly observed. Jewish thinking even in 
Talmudic times was by no means free of the remnants of 
magical and superstitional aspects. Trachtenberg writes about 
these magical beliefs as follows: ‘Thus we find in the 
Hebrew law beliefs and practices emanating from the entire 
Mediterranean world; representatives of ancient Babylon 
and Egypt nestled against Greco-Roman specimens, newer 
Egyptian developments, entering by way of the Hellenistic 
recession, hobnobbing with the latest chaldaic doctrine, as 
exemplified in the Babylonian Gemara.” (Trachtenberg, 
Joshua: JEWISH MAGIC AND SUPERSTITION, Behr- 
man's Jewish Book House, New York, 1949, p. 11). 


Henry George Farmer believes that the modal system is 
closely tied to the Near Eastern forms of idol worship, The 
idol has not only a proper name, but is identified with, and 
will listen only to a specific set of melodies. It took a long 
and complicated evolution for music to liberate itself from 
such original function. In the famous story of the shepherd 
David playing for the sick King Saul, we have for the first 
time a hint of how the original magical functions of music 
evolved towards the concept of its therapeutic value (I 
Samuel 16: 14-16). 

Regardless of whether music has totemistic, fetishistic, 
idolistic or has plain therapeutic functions, such music is 
bound by its very functional existence to remain static. It 
can evolve only as religious thinking evolves. Unlike philo- 
sophical concepts, religious concepts change very slowly, 
hence music, serving religion in the Near Eastern countries, 
had to remain as static as religious thought itself. And even 
in the Occident, as long as religion has dominated the 
spiritual life of peoples, important changes in music have 
occured only with the advent of new religious thinking, such 
as the rise of Christianity, the Reformation, and also the 
Reform Movement of Judaism. 


It would lead too far to analyze here the reasons which 
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enables the early Christian Church to shake off restrictive 
Oriental concepts in music and to incorporate in its music 
the principles of form, harmony and counterpoint as de- 
veloped by Occidental civilization. These new forms lead 
to the emergence of the individual composer as a personality, 
and with it to the principle of an ever-evolving, ever- 
changing music. Jewish music has developed extremely 
slowly not only in the Orient, but also in the Occident. 
Many musicologists (among them Idelsohn) have blamed 
the political and sociological conditions under which Jews 
have lived for so many centuries for the absence of any 
genuine development of Jewish music up to the 18th century. 
It is undeniable that these might have been contributing 
factors. In the view of this writer, it was primarily the 
Oriental concept of a strongly functional-formula music 
which contributed more to the stagnation of Jewish music 
than all the other factors combined. 


Judaism, in its fight for survival, could simply not afford 
the luxury of an ever-changing esthetical expression of its 
religiosity. Out of this struggle for survival, Judaism has 
developed very strong valuational concepts for all arts serv- 
ing its religion. 

"Valuational experience, however, possesses the ad- 
vantage of being far more communicable than esthetic 
experience. Only the select few can apprehend the 
ungeneralized idea conveyed in a lyric poem. But 
valuational experience is expressed in concepts com- 
mon to all members of society, learned and unlearned 
alike.” (Kadushin, Max: THE RABBINIC MIND, The 
Jewish Theological Society of America, New York, 

1952, pp. 112-113) 


Close-up view of the interior of Temple Emanu-El, New York, 
where the author is Associate Organist. The organ is installed, both 
above the row of columns in the center of the picture and directly 
behind the similar rows of columns on either side. The Temple Choir 
and the organ console are behind and very slightly below the 
central rows of columns, directly above the Tabernacle. 

The central area, at ground floor level, has as its focal point the 
elaborate yet dignified Tabernacle, in which is housed the Torah. 
Photo, courtesy Temple Emanu-El. 


The value of music in all re- 
ligions is determined by its ability to create a prayerful at- 
titude and eventually to sustain the mood of the prayer 
itself. This alone was not sufficient in Oriental music, and 
it is not sufficient in Jewish music at present. 

Oriental music has always dealt with a vocabulary whose 
meaning was common to all members of the society, learned 
and unlearned alike. This value is completely independent 
from any concepts of objective beauty (if there is such a 
thing). However, Jewish music requires an additional value; 
the Jewish religion has always been history-minded: we 
refer to God as the God of Abraham, Isaac and Jacob, thus 
projecting religion not only toward divinity, but also into 
the endless dimension of time and history. The “‘value’’ of 
music serving such a religion is therefore also determined by 
the presence or absence of the historical musical expression 
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created in connection with its age-old liturgy. Yet, one 
should not, by any means, assume that all problems are 
solved by the sounding of this or that traditional motiv in 
the Synagogue. 

This strict valuational approach, originally Oriental and 
now specifically Jewish, finds itself in contradiction with 
Western concepts of music. The Oriental melody-formula 
type of music combined with traditional Jewish value con- 
cepts cannot alone produce an evolution of music which 
would correspond to the emotional and esthetic needs of a 
generation which no longer lives in a ghetto. Yet, a sur- 
render of all these elements to a music based upon Western 
forms, harmony and counterpoint would lead to the destruc- 
tion of what is left of Jewish music. 

Those of us who feel that religious thinking is an ever- 
evolving process are convinced that music must follow this 
process by the creation of a synthesis between the extreme 
elements. Western music of the last fifty years has stressed 
its freedom from valuational concepts to the point of sepa- 
rating itself almost completely from any large group of 
people to whom it would be meaningful. At no time did 
such a separation occur in Oriental music. Functional aspects 
could, if properly combined with truly creative elements in 
Western music, produce a new outlook in music in the 
Synagogue, and perhaps, in addition, establish the fact that 
the renewal in music must not necessarily come from the ex- 
perimentation in this or that new form—it might very well 
occur in the process of re-establishing a relationship which 
would make music meaningful in the Occident in the sense 
that it was meaningful in the Orient. 

From this point of view, both spirit and materials of the 
Oriental heritage in Jewish music must be considered. To 
the composer and the Synagogue musician, this should be a 
rewarding task. 


The second section of Part Il in this series, The Music in the 
Synagogue of Today," will be published next month, and will be de- 
voted largely to illustrations and text concerning music of the 
Yemenite, Sephardic, and Eastern and Western Ashkenazic Jews. 
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Fashion or Common Sense? 


W hid ms 


R, ou la n d 


That editorial in the July 1958 
issue of TAO, “On Being Fashionable,” should be given 
a careful consideration by every organist, particularly in 
church services. There is no question that the younger 
players are in a state of confusion as to music that may 
be regarded as suitable and worthy. As the editorial 
points out, they have a vague notion that to be up to 
date they must follow the fashions of the times as revealed 
in programs and in the writings of what appear to be the 
experts in our field 

So many strongly worded details ‘on being fashionable” 
need to be studied by most of our colleagues that I can 
only urge their re-reading perhaps many times. Organ- 
ists may be impressed by the adherents of the extremists 
These savants are usually loud 
in their demand for the elimination of all music which 
“erroneously” treasured “com- 
positional integrity and beauty.” This matter of extreme 
discordance is discussed with an appearance of erudition 
for the organist who may be bent on being fashionable 
and up to the minute at 


in the area of dissonance 


possesses what we have 


all costs. 


Then there are the musicological organists residing in 
the ivory towers of scholasticism (!). These persons have 
delved deeply into the literature of the so-called Baroque. 
As their interest and enthusiasm have mounted they have 
often become convinced that only the procedures of in- 


strumental counterpoint of earlier days have any virtues 
worth re-creating. Those subjective approaches of ro- 
manticism with their harmonic lushness are therefore 
designated with scorn as sentimental and trivial. 


As my friend W. A. G. pointed out, the “avant garde” 
should know that to break tradition one should mow’ tradi- 
tion. Do these self-proclaimed experts know the details 
of musical structure or are they merely talking about a 
superficially assimilated fetish ? 


How can the organist make sensible decisions? By the 
choice of literature that will be either erudite or will be 
disconcertingly modern in its discordantly constructed 
chordal structure? In many cases he might be reluctant 
to abandon that music which was regarded as beautiful 
and satisfying not so long ago. His copies of works by 
Brahms, Mendelssohn, Rheinberger, Guilmant and some 
others could be destroyed or given to colleagues who care 
little about being in style. 


he has been 1 product of an institution concerned 
only with the “true organ style” of those experimental 
years before Bach his library will have little to discard. He 
may have been a student of an apostle of cacophony. In 
that case his repertoire will be entirely up to date. Then, 
he may have studied with a musician of distinction who 
was discriminating in the development of his organ 
students. A fundamental basis of the legato style would 
be conspicuous with the diversity of dilcoess shades of 
staccato applied in suitable contrast. Performance and 
repertoire might display the antique, the expressive and 
the contemporary. Is such versatility undesirable or un- 
fashionable? 


A sensible solution for the con- 
fused organist is to look up the TAO editorial. From this 
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he will be wise to do some thinking of Ais own. If he ts 
influenced by the choices of music recorded in printed pro- 
grams he may be smart enough to notice that the truly out- 
standing recitalists display an amazing catholicity of reper- 
toire. Their standards in the aggregate are broad minded 
and based on musicianship and experience which have made 
their reputations secure. It should be remembered that many 
of these recitals were played by persons of lesser importance. 
Many may be excellent. Some will be displayed as evidence 
of high musical stature. It may be that certain numbers 
of imposing dimensions have not really been played at all. 

To verify the wide diversity it was interesting to analyze 
the programs of a large number of printed programs re- 
cently published. As everybody knows, recital programs 
are made up of compositions which the players have used 
regularly in their church services. They represent therefore 
a cross section of the literature for our instrument, 

The following survey of recital programs was made from 
the pages of an organist’s journal some months ago. There 
were 155 recitals listed. Of course 20 were chosen from 
among this array of players of highly diversified impor- 
tance. These individuals are all well known figures in the 
organ world, whose standing is first rate in performance, 
musicianship, discrimination and taste. Five would be rec- 
ognized as eminent recitalists. 


Classification 


“Baroque” contemporary or preceding 
Romantic (1750-1900) 

Twentieth Century (Romantic) 
Contemporary sas 

Total Organ Compositions 


Details will be lacking in such a summary. What is of 
importance is the wide spread diversity of styles. Among 
Romantic composers are included six by Mendelssohn, one 
by Rheinberger and Reubke each, four by Widor and 
various appearances of such names as Franck, Guilmant, 
Brahms and Reger. 


In the Twentieth Century group there are many familiar 
names such as Vierne, Elgar, Dupré, Howells, and Ameri- 
can composers such as James, Purvis, Sowerby, Bingham 
and Edmundson. The list of Contemporaries include 
those who use a mildly extreme idiom such as Hindemith, 
Langlais and Milhaud. The more controversial contem- 
poraries, sometimes extreme, were English (2), French 
(2), German, Russian, and American (7). 

The wide range of style is a revelation. Such catholi- 
city was conspicuously present in every recital. No spe- 
cial preference by such organists is ample evidence of 
their aim to play music of merit without special favorites. 
Can they be considered out of date? 


In voicing the opinion of an old timer supporting the 
wisdom of our editor's comments on the folly of trying 
to be fashionable, there is sure to be plenty of disagree- 
ment. Over the years in TAO I have continually battled for 
high standards and broad-minded acceptance of all worthy 
music. It must be pointed out that the evaluation of music 
is worth nothing unless the appraiser is completely 
familiar with the technique of musical composition. The 
snap judgment of an incompetent, self-professed critic, 
no matter how famous he may be as a player, may sound 
convincing to those who are awed by his apparent wis- 
dom. Whose judgment is reliable? That is vital, I be- 
lieve. 

Do not be misled by appearances. There is much chaff 
which seems to be wheat. For those with meager train- 
ing there is always a possible remedy in the pursuance 
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of concentrated study to fill the gaps. By this method only 
will any organist attain the musicianship to evaluate the 
music he uses. With this genuine musicianship will come 
the discrimination and imagination that is needed. Lack- 
ing this knowledge the only basis for selectivity must be 
what fancy dictates or his gullibility will blindly accept. 
In that case beware of the utter absurdity of attempting 
at all costs, to be fashionable. 
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WESTMINSTER CHOIR COLLEGE 


William F. MacCalmont 


President 


John Finley Williamson 


President Emeritus 


Alexander McCurdy 
Head, Organ Dept. 


Princeton, New Jersey 





GUILMANT ORGAN SCHOOL 


(Founded 1899) 
SUMMER SESSION 


July 6 to August 7 
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Willard Irving Nevins 
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Richard Weagly 
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THE ASSOCIATED PIPE ORGAN 
BUILDERS OF AMERICA 


through its qualified members can best serve you and your 
church. Consult a member BEFORE plans for a new church 
or remodeling program are completed. Valuable and necessary 
information will be given without obligation. 


MEMBERS 
Builders 


Aeolian-Skinner Co., Inc. 
Beston 27, Mass. 
Austin Organs, Inc. 
Hartford 1, Conn. 
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M. P. Moller, Inc. 
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Chester A. Raymond 
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FREE BOOKLET 
“The Creation of Organ Beauty and Tone" 
A helpful guide when purchasing a new organ. Obtain a copy 
The American Organist 
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A. G. 0. 
NORTHWESTERN 
REGIONAL CONVENTION 


Alaska, Washington, Oregon, Idaho, Montana 


SEATTLE, WASHINGTON 
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Program includes: Vernon de Tar, guest recitalist; 
John Hamilton, harpsichordist; 4-State Recital 
Series; Baroque Ensemble; Music for Small Organ; 
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CHORAL and ORGAN WORKSHOP—June 18 
Directed by Vernon de Tar 
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Doris Helen Smith, Convention Chairman 


4555 - |5th N.E., Seattle 5, Washington 
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Glimpses Over the French Horizon — 2. 


Bernard Gavoty, Organist and Critic 
&, th Bingham 


As a music critic, Gavoty, who 
uses the pseudonym Clarendon, writes with ease and fluency 
His reports of European music festivals are informative and 
racy. He can also wield a wicked pen He disposed of two 
women contestants in these terms: “The first is gifted for 

che, the second is confoundedly ignorant. They must 
both be charming to have seduced the Institute of France 
whose gallantry toward the supposedly weaker sex is pro- 
verbial 
Or this from Gavoty’s account of an avant-gardist concert 
at the Aix-en-Provence Festival: “Here is information for 
a lot of people who get out of breath discussing serious 
music of which they know nothing. It’s a good thing they 
learn to distinguish Mozart from Henzé, the beautiful from 
the horrible, and even on the frontiers of dodecaphonism, 
those composers who are musicians from those who are not 
It's quite evident, for example, that the German Stockhausen 
isn't a musician. Nobody at Aix could have taken down in 
steno his frightful, deadly Kontra-Punkte! As for Pierre 
Boulez, when he uses the piano which gives back what is 
assigned to it, Boulez writes music which makes honest 
people flee while the others applaud.” 


However, such free-swinging comment may be risky at 
least in Paris, as witness this recent news item in the 
Figa M. Auric, examining judge in the Seine Tribunal, 
has remanded the pianist Stanislas Niedgielski, accused 
of assault and battery, to the Correctional Court. At the 
Salle Pleyel on October 23 of last year, Niedgielski struck 
our correspondent Bernard Gavoty, whose article criticis- 
ing his interpretation of Chopin unfortunately did not 
please the performer.’ Gossip has it that the assailant hit 
Gavoty’s ear-drum with some remark about improving 
his hearing. Tongues will wag! 

Gavoty’s report of Van Cliburn’s Paris concert in June 
was admirably perceptive—a model of its kind. While 
paying tribute to Cliburn’s superlative virtuoso qualities 
in the Tschaikowsky and Rachmaninoff concertos, he hits 
the nail on the head when he adds, “I wish the program 
might have featured other works than these—for instance, 
a Beethoven concerto, much more revealing in every 
respect 


Occasionally he waxes quite chatty. Writing in the Journal 
Musical Francais, Gavoty describes his anguished appre- 
hension (the French word is frac or jitters) while waiting 
to play the inaugural recital at the Invalides—the critic 
about to be criticized!—before 3000 persons. Like some- 
one just about to witness a bull fight, “I felt pains all over, 
yet | wouldn't have yielded my place to anyone.” Watch- 
ing Marcel Dupré serenely improvising on the Te Deum, 
he says: “The Figaro, day before yesterday, having pub- 
lished a large front-page photo of the two of us at the 
Invalides organ, Dupré quipped in a mock-ironic voice: 
“Look here, my little one, if this continues you'll end by 
making me known! 

I first met Bernard Gavoty one summer at Ste. Clothilde 
where he was acting as substitute organist. In September 
1939 he came to my hotel to talk about the Life of Louis 
Vierne he was then preparing. He mentioned having 
played all Vierne’s symphonies in a series of London re- 
Gavoty has also published an eloquent biography 
He now presides at the new 


citals 
of his friend Jehan Alain 


organ of the Invalides, dedicated last year. 


I can’t help feeling how proud we should be if one of 
our fine American organists should reveal a literary talent 
and a musical background entitling him to a high post of 
critic comparable to that occupied by Bernard Gavoty. 
Wouldn't it be an eye-opener for church musicians to see 
the New York Times or Herald-Tribune running an article 
like the following: 

IS CHURCH MUSIC IN DANGER? 


By publishing recently the reports read and discussed at the last 
Congress of Sacred Music, the Revue Musicale has done something 
useful—and alarming. Church music is threatened in fact and in its 
function. Numerous ecclesiastics would see it disappear without 
regret, giving way to a lone dialogue between the celebrant and the 
congregation. Others criticize the traditional repertoire of our 
choirs and desire the substitution of “popular songs better adapted 
to the present-day mentality" in place of the marvelous treasure 
of classic polyphony, too "savant" for their taste. 

The Gospel accompanied by the guitar, the “sacred songs” and 
other compromises between the eternal truth and a spurious mode— 
these represent for many the acme of modern religious music. The 
sacred instrument itself—the organ, pride and ornament of our 
cathedrals, sees rising up against it a giant army—a horde of "ersatz" 
of various calibers. 

All along the line there is a cultural crisis, renouncement of ef- 
fort and an assault of bad taste. It is an error, trying to entice the 
crowd by yielding to laziness, when on the contrary the crowd must 
be elevated by educating them. (True also for the U. S. A.) The 
French school of organists and builders—our choral societies, schools, 
church choirs, our native repertory—these constitute so many nurser- 
ies of masterpieces: ramparts against a war declared on a centuries- 
old tradition, sane and irreproachable. Clarendon 


Thus a great and powerful 
newspaper with an enormous circulation throws the weight 
of its influence behind this blunt warning, this bold and 
hard-hitting declaration by an eminent critic for the cause 
of church music. Could it happen chez nous? 

July 2, 1958. Visited a dazzling exhibition of 19th cen- 
tury impressionist paintings in the Jew de Paume museum. 
Here were assembled the finest canvasses by Sisley, Seurat, 
Manet, Pizzaro and a dozen others. But towering above them 
all were Monet and Degas. Nothing “dated” about these 
masters. 

In the evening we invited our old friends Constantin 
Naville and his wife to dine with us at the Cadran Bleu 
just over the city line in nearby Boulogne. Naville, a born 
raconteur, related how (illegally) he slinved in with some 
twenty VIPs who were privileged to have a close-up view of 
Lindbergh's landing in Paris (1928), and how afterward 
having agreed to meet a friend at a reception and dance, 
he got by mistake into the house next door where there was 
also a large and very brilliant affair in full swing—with the 
resulting hilarious complications . . . I almost forgot 
to tell you that anyone interested in Ris de vean as they 
should really be done, ought to visit the Cadran Bleu. They 
will also serve you the appropriate Burgundy wine. 

July 3. By chance, following yesterday's visit to the 
Impressionist exhibit, this evening we dined with Gabrielle 
Picabia, a friend of long standing and widow of Francis 
Picabia, the cubist painter. When the sensational ex- 
hibition of “modern” painting was staged in New York 
early in this century, Picabia invited me to the old Bre- 
voort Hotel to look at his pictures. They were not hung 
(and I might add, neither was he), but simply ranged on 
the floor along the wall of his room. Now I had heard the 
word “cubist” but had never seen a sample. 


I moved slowly around the room, gazing speechless at 
these monstrosities; Picabia followed me silently, his eyes 
fixed on my face. At length I pointed to one painting 

‘Now, this picture, I think, says some- 
but Picabia hastily interjected, “Oh, I’m 


and murmured. 
thing to me” 
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sorry, it's upside down!” Placed right side up it ceased 
to “say” anything. 

During World War II Gabrielle repeatedly risked her 
life in the French Resistance, saving numbers of allied 
aviators shot down by the Germans; and received many 
decorations. She eventually escaped to England. 

July 4. A very quiet “celebration” with the Litaizes, 
who came to dinner with us and spent the evening. Sun- 
day, July 6. During the nine o'clock mass at St. Francois 
Xavier, Litaize’s prelude was Vierne’s ‘‘Cathedrales’’; the 
offertory was his own ‘‘Lied’’—part of a group of pieces 
soon to be issued by McLaughlin & Reilly (Boston). The 
postlude was his brilliant ‘Toccata on the ‘Veni Creator.’ ”’ 

Later at St. Eustache, Marchal gave us a serene pastoral 
rendering of the middle movement from Bach's third 
Trio Sonata, also Messiaen’s “Apparition of the Eternal 
Church.” While the musical procedure of a gradual 
ascent and descent from the pinnacle of the temple sounds 
almost too obvious, Marchal, taking advantage of the 
organ’s superb dynamic resources, invests the piece with 
immensity and grandeur. 

July 9. To the Cluny Museum once again after all these 
years! Not to visit Cluny is to miss an unique and au- 
thentic piece of early French history. The Unicorn Tapes- 
tries (not those of the Cloisters in New York’s Fort Tryon 
Park) are alone worth going to see, to say nothing of 
the priceless documents and jewelry from the first Christ- 
ian centuries. You step right out of the bustling throngs 
of the Boul’ Mich’ into the cool seclusion of a cloister, and 
time rolls back... 


July 10. Left Paris for Quiberon on the Brittany coast, 
but were met at Le Mans by our friends, Dr. and Madame 
Dewing, and stayed overnight with this charming family 
at their home in La Ferté Bernard, where the doctor, be- 
sides healing the sick for miles around, indulges his 
hobby of organbuilding. His instrument, a fairly large 
3-manual on which he has worked in spare moments for 
several years, is now about ready to install, and he is 


Announcing the Opening of ——~ 


ALLEN ORGAN SALES, INC. 
4266 Broadway 


Oakland, California 


a factory branch of 
Allen Organ Company, Inc. 


Macungie, Pennsylvania 


Displaying the most complete line of 
electronic organs in the Bay Area— 


for the sales, service and distribution of 


Allen organs) 








The most respected name 
in electronic organs 








Schlicker Organ Co., Inc. 


1530 Military Road 


Buffalo 17, New York 








POTOMAC SUMMER SCHOOL 
for Organ 


Hagerstown, Maryland 


July 6-17 


Two weeks of concentrated study of the 
Organ. 


Repertoire - Performance - Construction 
Class and Private lessons. 


Scholarships — Half tuition expense to any 
student gaining first or second place in 
American Guild of Organists Regional 
contests. 


Write for brochure to 


Ernest White 
171 South Prospect Street 
Hagerstown, Maryland 











OBERLIN CONSERVATORY of MUSIC 


Oberlin, Ohio 
A Department of Oberlin College 


Members of the Organ Faculty 
Fenner Douglass 
Grigg Fountain 

Leo Holden 














Only Wicks gives you 


tonal perfection 





There are a number of competent organ manufac- 
turers, but only Wicks gives you tonal perfection. 
Only a Wicks Pipe Organ provides versatility of tone 
that lets the artist perform all types of organ com- 
position. Only Wicks master voicers breathe tonal 
beauty into hand-shaped pipes. Traditional Crafts- 
manship combined with modern engineering methods 
result in true Triumph in Tone and ‘command 


touch.” 


And only Wicks assures you complete testing before 
delivery. Only Wicks custom-builds your pipe organ, 
from raw materials to approved installation. Only 
Wicks has perfected the “‘eye-line” console for easy, 
all around vision. In addition to tonal satisfaction, 
you're assured mechanical perfection for many years 
to come. For only Wicks is able to offer you a 10-year 
pipe organ guarantee...twice as long as other 
leading organ manufacturers. 

Find out how you can play a Wicks Organ at no 
obligation to you. Send coupon for full details. 


/ po 
CBS 
PIPE ORGANS 


The House of Wicks + Wicks Organ Company «+ Highland, Illinois 


Wad Coupon Today... He Obligation 


Wicks Organ Company + Dept. 10 
Highland, Iilinois 
Please mail full information on Wicks Pipe Organs to: 


Your Nome 
Your Church 


Address 


negotiating for the purchase of a bigger house—really a 
small chateau, containing a spacious salon with plenty of 
head-room for the 16-foot pipes. 

This 20th-century Leonardo has other hobbies, including 
painting, photography and color films. He plays the 
organ for the Sunday mass in La Ferté Bernard’s exquisite 
Renaissance church. If he gets an urgent call—a baby 
being born or an automobile victim, he has right at hand 
a capable substitute in Madame Dewing. 


He handed me the latest issue of that always interesting 
little magazine, L’Orguwe. French organists rarely blow 
themselves to full-page display advertisements with photo- 
graphs, press ballyhoo, etc. The more eminent they are 
the less they advertise. In the U. S. the case is different. 

The next installment in Dr. Bingham’s “Glimpses” will appear 
in an early issue of TAO. 





A WORTHY PROJECT 


WHEREAS, the President has appointed the Trustees for the 
proposed Natural Cultural Center, and 

WHEREAS, this Board is empowered to raise funds and initiate 
plans for this Center for the Arts, and 

WHEREAS, the solicitation of funds for this Center is to be 
nationwide, therefore 
BE IT RESOLVED that the District of Columbia Chapter of the 
American Guild of Organists hereby go on record as urging that 
plans be included for an outstanding PIPE ORGAN and proper 
care to be taken from the very beginning for its advantageous 
placement and use; 
and BE IT FURTHER RESOLVED that a copy of this resolution be 
sent to The Diapason, The American Organist, the Associated Organ 
builders of America, The National Headquarters of the American 
Guild of Organists, and such other organizations as the Chapter's 
Executive Committee may direct, asking their active support of 
our position; and also that each member of the Board of Trustees 
of the National Cultural Center receive a copy of this resolution. 


TAO staff writer William O. Tufts, chairman, Committee for 


(Continued on page 143) 





THE INDIANAPOLIS CHAPTER, 
AMERICAN GUILD OF ORGANISTS 


invites YOU to attend 


THE MIDWESTERN REGIONAL CONVENTION 


(Michigan, Illinois, Wisconsin and Indiana) 


JUNE 15, 16, 17 
INDIANAPOLIS, INDIANA 


Featuring: E. Power Biggs, Oswald 
Ragatz — Arthur Carkeek — Richard 
Carlson — and others 


Choral Evensong at Christ Church Cathedral: with Choir of 
50 Boys and Men—Robert L. Hobbs, organist and choirmaster. 


Headquarters: Zion Evangelical and Reformed Church 


For Information write: Mr. Clarence Elbert 
General Chairman 
9300 North Delaware Street 
Indianapolis 20, Indiana 
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Wherever Music is Coupled with Scholarship 
you will find the 


DENKMAELER DEUTSCHER TONKUNST (DDT) 
65 volumes 


DENKMAELER der TONKUNST in 
OESTERREICH (DTO) . . . 84 volumes 


These indispensable collections 
of the German and Austrian 
monuments of music are avail- 
able direct from the Institute, 
sole American distributor. 





For special folder, information, educational discounts 
and our installment plan (for qualifying institutions) 
write today to: 


Dr. Hans Rosenwald, 250 West 57 Street, New York 19 


INTERNATIONAL MUSIC INSTITUTE 


New York, N. Y. Graz, Austria Chicago, Ill. 








GRAY-NOVELLO 


A 1959 Organ Highlight 


LONDON SUITE 
by 


JOHN STANLEY 


Selected Voluntaries arranged 
as an Organ Suite by 


GILMAN CHASE 


CONTENTS 
Introduction and Fanfares 
Siciliano 
A Fancy 
Prelude, Adagio and Fugue 


Price $2.50 


THE H. W. GRAY CO., Inc. 


Agents for NovELLo & Co., Lr. 
159 East 48th St. New York 17, N. Y. 
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CHORAL PRELUDES ON 
FAMOUS HYMN TUNES 


Arranged by Alec Rowley 


Volume |—LENT 


Hollingside 
Redhead 


Volume 2—EASTER & ASCENSIONTIDE 


St. Hugh St. Bride 


St. Mary 


Easter Alleluia Richmond The Old 104th 


St. Magnus Miles Lane 
Volume 3—CHRISTMAS—ADVENT—PASSION 
WHITSUNTIDE & HARVEST 


Rockingham St. George* 


Veni Sanctus Spiritus 


Volume 4—GENERAL USE 
Surrey 


Greensleeves 
Franconia 


Crimond Hanover 
Eventide St. Peter 


Volume 5—VARIOUS OCCASIONS including 
SAINTS DAY & WEDDINGS 


Darwell Eden 
Bromsgrove 


Belmont 
Horbury 


Each Number available separately at .85 each, 
with the exception of "St. George" (*) 


Each Volume 2.00 


For complete Organ Catalog and information, write: 


BOOSEY AND HAWKES, INC. 
P.O. Box 418, Lynbrook, L.I., N.Y. 














Union Theological Seminary 


SCHOOL OF SACRED MUSIC 


Hugh Porter, Director 


1959 SUMMER SESSION 


Henry Wocdward, Director 


JULY 6 to AUGUST 14 


Music History and Literature 
Henry Woodward, Carleton College 


Organ Repertoire and Service Playing 
Marilyn Mason, University of Michigan 


Conducting and Chorus 
Lloyd Pfautsch, Southern Methodist University 


Voice 
Beverley Johnson 
Lucius Metz 
Kathryn Oakes 
Dolf Swing 


Composition 
and Theory 


Organ 
Donald Coats 
Claire Coci 
John Huston 

Enid Woodward 
Alec Wyton 
Joseph Coutret 
Allen Sever 


REGISTRATION: JULY 2 and 3 
3041 Broadway New York 27, N. Y. 


Seth Bingham 
Joseph Goodman 
George Powers 


Orchestration 
Rudolph Thomas 
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Editorially Yours 


Organs and Organists 


Today and Tomorrow 


Within the past 

in this country have achieved 
rise has not been consistent, nor 
any one part of the land. 


twenty-five 


ed prominently in the al Imost fan- 
program of churches, greatly ac- 


World War II, and continuing today with 


iit numerous large churches—a few 

and hundreds of good-sized 

intless number of small churches and 

have been installed in practically all of 
worship. The type, size, design a nd worth 
truments is not here under consideration 
d worth of those who play these thousands 
We are concerned only with the fact that 
ngs have come into being and that they have 
organists of some kind or another; and this 
background for a picture which has recently 
ively sudden burst the organ in the 


nor 


of activity: 


Across the United States in 

years organs of varying sizes, types and 1 
been installed in concert halls of differing 
e, like the Ford Auditorium in Detroit, are 
others, like Kresge Auditorium at 
ymbridge, Massachusetts and the Hertz Hall 

at the University of California, Berkel ey are aca 
ated. This could appear to foreshadow a re 
e of the organ as a recital and concert instru- 
public and semi-public buildi renascence 
1 from the depths to which such performance sank 

ast couple of decades. 


rojects: 


few examples mentioned above are but a few of 

e new buildings which could be cited. Of even greater 
rtance is that more concert halls are being contem- 
various stages of planning, design or 
and, almost without exception, these halls 
have any information will have organs. 


ated, or are in 


which we 
this is by no means the complete picture, for al- 
are planning for or buying organs— 
some of this will be made within months. 
might be termed the building-and 
the picture. 


exi tina ha is 
ement of 
n for what 


sament of 


row does all this affect organists? The effect 
In existing halls like Kresge and Ford, the 
sufficiently controversial to have 
ober consideration by organists and organ 
like. Some architects and a few acousticians 
ndicated some concern, we are pleased to re 
here devote ourselves to the organ, the 

gan literature. 


environment is 


department has before stated, if the acoustical 
organ music continues in what appears to be the 
demanded by clients (economics, mostly)—by 

Jesign creators)—and by acousticians (criteria 


based almost 100% on theoretical analysis and practically 
not at all on music as an art honestly related to com- 
posers’ concepts and to performers’ and listeners’ past 
conditioning—admittedly a highly subjective thing)—vast 
re-thinking in many ways is essential. 

It would appear that the existing literature for the 
organ must be, in performance, re-designed if audiences 
are to realize fully what we have been given to believe 
was composers intentions. Either this or existing halls 
(and churches), as well as spaces yet to be built, will have 
to be studied toward revision—constructionally, electron- 
ically, or by other means—to admit the stylistically valid 
and acceptable performance of organ literature. 
words, does Mohammed go to the mountain, or vice versa? 


Obviously, there cannot nor 
will not be any kind of black-and-white, this-or-that solu- 
tion. This is altogether too complex and subjective a pro- 
position (and one about which it is next to impossible to 
secure areas of agreement) for anything so simple as sug- 
gested above. The constant pressures of economics in 
ever-rising costs will continue to have vast effect, and 
will result in compromise—to the detriment of organists, 
organ builders and audiences alike. And this is further 
complicated by yet another factor. 


In other 


More and more the organ is being used as an ensemble 
instrument. In fact, this use in many cases really over- 
shadows the organ as a solo instrument for recital pur- 
poses, in existing concert halls, and in the thinking of the 
yet to be built. How does this effect 
While we may take some comfort in the 
knowledge that there are many fine American solo recita 
lists, we must face the disquieting fact that there is pres- 
ently but a handful of organ-artists genuinely qualified— 
in training, experience, and temperament—to be consid- 
ered as top-rate ensemble players. 


planners of halls 
organists? 


Organ recitalists must ponder this and take honest 
stock of themselves as this facet of their profession affects 
them before they could well get lost in the shuffle. Teach 
ers of organ must do likewise. 


The ensemble-organist who is musically and intellectual- 
ly fitted and capable of genuinely becoming an integral 
part of a musical team is as much a special breed as is the 
first-rate accompanist. This latter group is far fewer in 
number than most people feel exists. We might sum up 
our feelings of frustration and uneasiness by stating that 
until considerable further evidence is manifested, we will 
continue to hope with our customary missionary zea! (which 
a few have informed us borders on naiveté) that recitalists 
and teachers will take careful heed before it is too late— 
before they are largely responsible for the possibility of 
yet another decline in prestige for the organ, organists, 
organ builders, and organ literature. 


The picture is not hopeless—far from it. We delightea- 
ly see rays of sunshine whenever we learn of performances 
by organists who commission and perform music which will 


carry forward into the future the finest of our past and 
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present—when we note more and more excursions into the 
field of concerted music of all periods—when we read of 
that confidence implied and expressed by the inclusion of 
organs as a logical part of buildings, new and old. 


The never-ending fight which all of us must unceasingly 
wage to abet the cause of realistically honest and effec- 
tive acoustics must be made more aggressive. The study 
and evaluation of the organ itself, as it is honestly related 
to its real purposes in the spaces in which it is housed, 
must become ever more active and widespread. The 
recognition of contemporary aids of all kinds for the im- 
provement of existing music spaces must be studied ever 
more diligently, that music of every kind is allowed its 
right to be heard in the finest possible manner. 


In the next five to ten years 
the increasing boundaries in opportunities for organists 
must be met by artists who can provably show they are 
musically and intellectually disciplined adults, capable of 
resilient resourcefulness based in thorough understanding, 
which, in other words, means portrayal of music in myriad 
design and intent that will stimulate both head and heart 
of listeners. 

We believe that there are among us those who have such 
capabilities and talents. We also are convinced that the 
generations of organ-artists to come must have these 
capabilities or they will not carve their desired niche in 
the musical firmament of tomorrow. Again we plead: 
slough off inertia before it is too late—look at ourselves 
honestly and thoroughly—eorrect our errors and omissions. 


The future for the organ world will be precisely what 
we make it—organists, organ builders, architects and 
acousticians alike. Is it too much to hope that the good 
fight is beyond the reach of relatively easy possibility? 
We think not. 


Organ in the Natural Cultural Center, of the D. C. Chapter AGO, 
has informed TAO that his committee is sending the following 
letter to all AGO chapters and also to many others who should be 
interested: 

WE, of the District of Columbia Chapter of the American Guild 
of Organists, are very anxious that the new National Cultural Center 
in our Nation's Capital have a fine pipe organ and a plan for its 
proper use. We are aware that the time to plan for an organ is 
in the beginning, even before building design is considered. Since 
the solicitation for funds for this project is about to begin on a 
national scale, we feel that it is not too soon to make our wishes 
known. 

Therefore, we urge you, as individuals and as organizations, to 
add your support to our effort. We are enclosing the names of the 
Trustees for the National Cultural Center appointed by the President. 
Send your letters and resolutions to the Chairman of the Board,* 
for official action, also individual letters to any of the Trustees you 
may know or who live in your area. This is a matter of national 
concern, and we earnestly solicit your support. 

Any further suggestions will be gratefully received by the under- 
signed for the District of Columbia Chapter. 

William O. Tufts 
Chairman, Committee for Organ in the 
National Cultural Center, of the D. C. 
Chapter, American Guild of Organists 


This magazine will most certainly lend any support it can to 
further this most worthy cause. TAO joins in urging that all inter- 
ested persons write immediately to any or a!l of the names listed 
below. The Editor 
*Chairman of Board of Trustees: Arthur S. Flemming, Secretary, 
HEW, Washington 25, D. C. 

Floyd D. Akers, 5019 Linnean Ave., N. W., Washington, D. C. 

Winthrop W. Aldrich, Chairman of the Board, Rockefeller Center, 
New York 22, N. Y. 

Ralph E. Becker, 1700 K St., N. W. Washington 6, D. C. 

Daniel W. Bell, American Security & Trust Co., Washington 5, D. C. 

John N. Brown, President, Counting House Corporation, Providence, 

Rhode Island. 

Ralph J. Bunche, Under-Secretary General of the United Nations, 

New York, N. Y. 

Mrs. Norman Chandler, Los Angeles Times, Los Angeles, Calif. 
John J. Emery, President, Cincinnati Art Museum, Cincinnati, Ohio. 
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Che 
Canadian College 
of Organists 


1909 1959 
Golden Jubilee Convention 
Loronto 
August 31, September 1, 2, 3 
Miss Margaret Morrison 


(convention secretary) 


14 Hertford Avenue, Toronto, Canada 











Mrs. Ethel (Mrs. George) Garrett, 2030 24 St., N. W., Washington 
8, D. C. 

Henry Clay Hofheimer, Il, 
Virginia. 

Frank H. Ricketson, President, Central City Opera Association, 
Denver, Colo. 

Mrs. Jouett Shouse, 1916 F. St., N. W., Washington 6, D. C. 

L. Corrin Strong, 1625 | St., N. W., Washington 6, D. C. 

Philip M. Talbott, 4676 35 St., N., Arlington, Va. 

Robert L. Wood, President, Basin Drilling Corporation, Midland 
Texas. 

U. S. Senator William J. Fulbright of Arkansas, Washington 25, 
D. C. 

U. S. Senator Joseph S. Clark of Pennsylvania, Washington 25, D. C 

U. S$. Senator Leverett Saltonstall of Massachusetts, Washington 
25, D. C. 

Lawrence G. Derthick, U. S. Commissioner of Education, Depart 
ment of HEW, Washington 25, D. C. 

Andrew H. Berding, Assistant Secretary of State for Public Affairs, 
Washington 25, D. C. 

Henry Gichner, Chairman, District of Columbia Board of Recrea 
tion, Washington 25, D. C. 

Arthur S. Flemming, Secretary, Department of H. E. W., Washington 
25, D. C. 

Leonard Carmichael, Secretary, Smithsonian Institute, Washington 
25, D.C. 

David E. Finley, Fine Arts Commission, Washington 25, D. ©. 

Robert E. McLaughlin, President, District of Columbia Board of 
Commissioners, Washington 25, D. C. 

L. Quincy Mumford, Librarian of Congress, Washington 25, D. C. 

Conrad L. Wirth, Director, National Park Service, Washington 25, 
D. C. 


AGO REGIONAL 

The AGO Regional Convention for the states of Nebraska, 
Colorado, New Mexico, Kansas, Missouri, lowa and South Dakota, 
will be held in Lincoln, Nebraska on April 13, 14 and 15. Among 
those appearing will be William Teague, who will play a recital 
and conduct a master ciass; Joseph Blanton, architect and author, 
who will give an illustrated lecture on "The Organ and the Archi 
tect"; Everett Hilty, AGO Regional Chairman, who will conduct 
a workshop on organ and choral music for small churches; and a 
recital by Margaret Rickerd Scharf. Further information about this 
regional convention may be secured by referring to page 106 in 


the March issue of TAO. 


Southern Metals Corporation, Norfolk, 
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Stoplists 


Studio-residence of architect-organist Robert 
Reichert, in Seattle, Washington. 


STUDIO-RESIDENCE ORGAN OF ROBERT 
REICHERT 
Seattle, Washington 

GREAT 


Bourdon, 16 ft. 

Open Diapason, 8 #t. 
Bourdon, 8 ft. 

Octave (Diap.), 4 ft. 
Twelfth (Diap.), 2 2/3 #t. 
Fifteenth (Diap.), 2 ft. 
Dulciana, 3 ranks 


SWELL 


Bourdon, 8 ft. 

Dulciana, 8 ft. 

Quinte (Dulc.), 5 1/3 ft. 

Bourdon, 4 ft. 

Dulciana, 4 ft. 

Piccolo (Bourd.), 2 ft. 
CHOIR 


Bourdon, 8 ft 
Dulciana, 8 ft 
Bourdon, 4 ft 
Dulciana, 4 ft 
Dulciana, 2 2/3 ft. 


Tremolo 


PEDAL 
Bourdon, 16 ft. 
Open Diapason, 8 ft. 
Bourdon, 8 ft 
Dulciana, 8 ft. 
Quinte (Diap.), 5 1/3 ft. 
Open Diapason, 4 ft. 
Bourdon, 3 1/5 ft. 
Open Diapason, 4 ft. 


The foliowing commentary was furnished TAO 
Mr. Reichert, a member of the American 
Institute of Architects, a practicing architect, a 
graduate of the University of Minnesota and of 
Harvard University. He teaches Design in 
Seattle at the University of Washington, and is 
an organist of no mean ability. 


This studio-residence building was designed 
and built by the author about three years 
ago. It is located on Queen Anne Hill, one 
of Seattle's oldest close-in residential districts. 
The building, which contains just under 2000 
square feet of floor on three levels, was de- 
signed to house an architect's practice, with 
conference and meeting rooms plus the usual 
drafting space, also as a residence for two 
people, and most important of all to house 
in an appropriate environment an organ which 
is used for practice and listening by inter- 
ested friends. 
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The author believes that the organ is a 
grand and magnificent instrument which 
speaks a breath of religious tones, that the 
organ as an influence for uplifting and purify- 
ing one is tremendous, that the organist is a 
presiding master-of-the-works entrusted with a 
most holy charge. 

The author would like to think of himself 
not so much as an architect, teacher or or- 
ganist, but as a Christian who uses these 
things to express his Christianity, Deo Gloria. 

It is felt that the experience of hearing 
organ music requires a certain proper atmos- 
phere and environment, aside from mere 
functional, acoustical and technical require- 
ments which are only a part of this. Here 
the architectural and musical elements have 
been integrated into one objective whole. 

The organ is the most important element 
within the design concept of this building. 
Though the organ can be heard in varying de- 
grees in any part of the building, it is not 
to be seen until one has had a series of visual 
experiences. A view of the organ is the 
grand climax to these experiences. 

The attraction and beginning is the south 
exterior wall which is oriented to face side- 
ways down the avenue for a distance. On 
the south wall is a large black shadow paint- 
ing, an architecturally integrated abstract 
complex of a character and similarity to the 
black and white paneling of the Duomo in 
Florence, Italy and Della Salute in Venice. 

The approach is made up the steps beside 
the wall to a terrace level dominated by a 
horizontal-vertical mace and covered gates. 
Opening the gates leads one into a small en- 
closed garden almost roofed over with trees. 
A glass wall with a pair of glass doors opens 
from the garden into a marble floor foyer 
with a wall of grey wood panels opposite. 








_The organ itself, showing the decorative de- 
sign which owner Reichert made for his home 
organ. 


Bach music. This designer has felt the ro- 
mance of the elaborate exposed pipe arrays 
of the organs of the past and it is this which 
is the drama of this concept, functionalism 
and techniques being deliberately subordinat- 
ed. Differing from most contemporary-style 
organs, this instrument has casework and, this 
designer hopes, personality and a soulful ex- 
pression of its own. 






































Section view of the studio-residence showing the main studio room with the placement of the organ. 


On sliding aside the right panel one sees a 
flight of Italian white marble stairs leading 
up to the main studio room. On the ceiling 
above the stairs is another painting in black 
grey and white. Arriving at the top of the 
stairs one finds himself in the comfortable low 
part of the room with its drafting tables and 
a window from which a broad and magnificent 
view over the north part of the city is to be 
had. 

Turning about now one will see the high part 
of the studio room, just under 20 feet, and he 
will see the organ with its twin towers loom- 
ing up and looking downward into the room. 
This is the reason for so high a room and so 
tall a building. Behind the towers on a loft 
are the pipes of the organ, small pipes for- 
ward and larger pipes rearward. 

This is an open organ for Bach and pre- 


Imagine the irony—a modern open style 
organ being romantic and yet not intended 
for the playing of romantic I9th century 
music. Certainly it would seem that the at- 
traction to modern open organ styles has 
really a romance of its own. Unless it is 
seen this way it becomes only so much func- 
tinoal matter, soulless. 

The room in which the organ stands is de- 
signed acoustically for maximum reflection 
and reverberation. The walls are wood, of 
clapboards installed vertically so as to in- 
finitesimally avoid sound distortion such as 
results from parallel surfaces. Here, however, 
this is accomplished without actually building 
the walls out of parallel. The floor is con- 
crete, the furnishings bare and nearly absent. 
To avoid intrinsic vibration, glass areas are 
smaller than usual. 
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On facing the front of the organ there is 
no console apparent, it being quite hidden, 
even for so small a room. The console will 
not be found unless one's curiosity leads him 
to go behind the towers and front panels. 
By walking behind the front of the organ 
it can be seen that the console is actually a 
part of the towers and front panels. Much 
study was given to the design and layout of 
the organ in relation to the console. 

In this arrangement there is a logical and 
proper relationship between organist and 
listener, the organist and the pipes and their 
speaking direction, the organist and the room 
and the building itself including the exterior 
land contours and surrounding buildings. 

Here the listener hears the music rather 
than watching the organist. The organist is 
free of interference from listeners’ attitudes 
and motions, thus enabling him to concern 
himself with the spiritual and true meaning 
of the music. The organist is nearly within 
arm's reach of most of the pipes, though he 
does not see them, thus enabling a greater 
degree of sensitivity of performance. 

The manuals of the console are set into a 
box-like recess, with stop knobs in vertical 
rows on each side, like the organs of Bach's 
time. The pipes, excepting the tallest Diapa- 
son basses which stand on the floor to one 
side and are hidden from view, are arranged 
on a loft above the console. The pipes have 
been arranged so as to give a human-size 
scale to the room, and also to give musical 
cohesion. 


Author Reichert at console of the organ 
in his studio-residence. 


It is felt that this little organ is a success 
when considered for its intended purpose. 
The author is never afraid to say that he does 
enjoy going to play on the organ in church 
where he can have some shuttered pipes, per- 
haps to play some Franck or Brahms for a 
service. Last year he went to London for 
the International Congress of Organists and 
afterward traveled elsewhere in Europe, fully 
enjoying what he saw and had expected to 
see. Perhaps if he were to design another or- 
gan he would still prefer much similarity to 
this one. 





SCHANTZ ORGAN COMPANY 
Orrville, Ohio 
TRINITY LUTHERAN CHURCH 
Canton, Ohio 
Organist: Dene Barnard 
Dedication: October 19, 1958 
Recitalist: Wilbur Held 
Voices—35. Ranks—42. Stops—48, Borrows— 
5. Pipes—2532. 

GREAT, unenclosed and exposed 
All ranks 61 pipes unless otherwise noted. 
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Quintaton, 16 ft. 

Principal, 8 ft. 

Bourdon, 8 ft. 

Octave, 4 ft. 

Octave Quint, 2 2/3 ft. 

Super Octave, 2 ft. 

Fourniture, 4 ranks (22-26-29-33), 244 
(Chimes, Ch.) 


(Rohrflote, 4 ft., Sw.) 
Rauschquinte, 2 ranks (12-15), 64 
Posaune, 16 ft., 56 
Dulzian, 16 ft., Sw.) 
Trumpet, 8 ft.) 
(Clarion, 4 ft.) 
COUPLERS 27: 
Gt.: G-16-8-4, S-16-8-4. C-16-8-4. P-8. 


4 ih 
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Schantz Organ Company officials wrote TAO that ‘'This project represents as near perfect 
conditions as organbuilders are likely to experience: complete respect and cooperation among 
congregation, minister, organist, architect and organbuilder—and an acoustically sympathetic room. 

In the phot raph, the Great is exposed on the left with enclosed Swell behind it. On the 
right, exposed Positiv with some Pedal showing and enclosed Choir behind it.’ 


SWELL 


All ranks 73 pipes unless otherwise noted. 


Rohrflote, 8 ft. 

Viola da Gamba, 8 ft. 
Viola Celeste, 8 ft., 49 
Geigen Principal, 4 ft. 
Nachthorn (capped), 4 ft. 
Flautino, 2 ft., 61 

Plein Jeu, 4 ranks (19-22-26-29), 244 
Dulzian, 16 ft. 

Trompette, 8 ft. 

Vox Humana, 8 ft. 
Clarion, 4 ft. 

Tremulant 


CHOIR 


All ranks 61 pipes unless otherwise noted. 


Gemshorn, 8 ft. 
Flauto Dolce, 8 ft. 
Flute Celeste, 8 ft., 49 
Flute d'Amour, 4 ft. 
Blockfléte, 2 ft. 
Krummhorn, 8 ft. 
Schalmei, 4 ft. 
Chimes, 21 tubes 
Tremulant 

POSITIV, exposed 
All ranks 61 pipes. 
Nasonflote, 8 ft. 
Koppelflote, 4 ft. 
Nazat, 2 2/3 ft. 
Tierce, | 3/5 ft. 
Larigot, | 1/3 #t. 

PEDAL 


Resultant, 32 ft. 
Contrabass, 16 ft., 32 pipes 
Bourdon, 16 ft., 44 
(Rohrbourdon, 16 ft., Sw.) 
Octave, 8 ft., 44 

(Flute, 8 ft.) 

Rohrflote, 8 ft., Sw.) 
Choralbass, 4 ft.) 


Sw.: S-16-8-4, 
Ch.: S-16-8-4. C-16-8-4. P-8. 
Pd.: G-8-4. $-8-4. C-8-4. P-8. 
COMBONS 31: G-5. S-6. C-5. Pos-4. Ped-5. 
Tutti-6. 
CRESCENDOS 3: S. C. Register. 
CANCELS |: General 
REVERSIBLES 3: GP. SP. CP. 
PULLDOWNS |: Sfz. 
Blower: ZEPHYR 
Rectifier: ORGELECTRA 


Tracker touch. 


WILBUR HELD 

Allegro vivace Sammartini 
Arioso Bach 
Prelude and Fugue in D Major Bach 
Two Chorale Preludes Bach 

My soul extols the Lord 

Lord Jesus Christ, with us abide 
Sketch in D flat Schumann 
Fantasie in A Franck 
Two Chorale Preludes 

Sun of Righteousness Pepping 

Fairest Lord Jesus Schroeder 
Scherzo (Symphony I!) Vierne 
Twilight at Fiesole Bingham 
Pageant Sowerby 


AUSTIN ORGANS, INC. 
Hartford, Connecticut 
IMMANUEL EPISCOPAL CHURCH ON-THE- 
GREEN 
New Castle, Delaware 
Dedicated: October 19, 1958 
Recitalist: Clarence Snyder 
Voices—I8. Ranks—22. Stops—23. Borrows— 
2. Pipes—1317. 
GREAT 


Principal, 8 ft., 68 pipes 








Bourdon, 8 ft., 68 

Dolce, 8 ft., 68 

Octave, 4 ft., 68 

Fifteenth, 2 ft., 6! 

Mixture, 3r (19-22-26), 183 


SWELL 


Rohr Gedeckt, 8 ft., 68 pipes 
Viola, 8 ft., 68 

Voix Celeste, 8 ft., 56 
Principal, 4 ft., 68 
Koppelfléte, 4 ft., 68 

Nazard, 2 2/3 #., 61 
Blockfléte, 2 ft., 6! 

Cymbal, 3r (22-26-29), 183 
Fagotto, 8 ft., 68 

Tremulant 


PEDAL 


Contra Bass, 16 ft., 32 pipes 
Gedeckt, 16 ft., 12 (Sw.) 
Principal, 8 ft., 32 
(Gedeckt, 8 ft., Sw.) 
(Fifteenth, 4 #t., 12) 
(Koppelflote, 4 ft., Sw.) 
Fagotto, 16 ft., 12: (Sw.) 
COUPLERS 14: 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: G-8. S-16-8-4. 

Pd.: G-8-4. S-8-4. 
COMBONS 36: G-8. S-8. P-4. Tutti-12. 
CRESCENDOS 2: S. Register. 
REVERSIBLES 3: GP. SP. Full Organ. 
CANCELS 4: Divisional-3. General. 
Blower: ORGOBLO 
Rectifier: ORGELECTRA 


TAO staff writers report 


to you 





Frederick L. Mitchell of Austin 
Organs, Inc.: “This church, as with so many 
older churches and with an increasing num- 
ber of new churches, has the organ placed in 


From Mr. 


the rear gallery. We need not expound on 
the advantages of this placement. 

"The case is obviously very old and the 
new speaking front pipes were adapted to it 
in the construction of the new organ. 

"It was requested that the stoplist lean to 
the classic side, adapting the instrument to 
an easy interpretation of classic literature. 
It will be seen that all the elements are here 
to meet the needs of any church service, as 
well as the great variety of needs of organ 
literature. 

"We feel that the needs of the American 
church service are somewhat different from 


their own reactions and 


evaluations on the performance scene, on books, choral and organ 


music, and on recordings. 


REVIEWS 


RECITALS 
AND 
CONCERTS 


THE CHOIR OF ST. PAUL’S CHAPEL, 
Searle Wright, director of chapel music. 
Ralph Kneeream, organist; Sheila Morse, 
soprano; Margaret Rae, alto; Harry Jacoby, 
tenor; Gregory Sims, bass; instrumental en- 
semble. St. Paul’s Chapel, Columbia Uni- 
versity, New York, November 23. 


Concerto for Organ and Brasses Lockwood 
Jubilate Deo Gabrieli 
In Ecclesiis Gabrieli 


Chorale Prelude: Nun komm’ der Heiden 
Heiland Bach 
Apparebit repentia Dies Hindemith 
In Memoriam 
Ralph Vaughan Williams 
Silence and Music (a capella chorus) 
Mass in G minor (soli and double chorus) 
© clap your hands (chorus, brasses, per- 
cussion and organ) 
This was my first hearing of the Lockwood 


ncerto, which has been given numerous 
erformances in recent years. I would not 
lream of making a critical comment on this 
highly intricate work, but my first reaction is 
hat thank heaven the work ended with a 
major tonic chord! As composition I am 
ertain it is first-rate, and it does include 


imple drive and a certain excitement; but be- 
yond this I not go before more 
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shall hear 


ings have been accomplished 

Ralph Kneeream managed the organ part 
with assurance and technical facility, and 
Searle Wright had his forces under fine con- 
trol. 

The two Gabrieli works which followed, 
were for double chorus, brasses and organ, 
and had moments of intensity and high in- 
terest. Furthermore, they were in wonderful 
contrast to the music which had preceded. 
It was almost immediately evident that this 
season's chapel choir is a fine mechanism, and 
one which is willing to work on the most 
difficult scores 

The Hindemith was also a first for me and 
again I must reserve judgment for its diffi- 
culties and complexities are far too great to 
comment on critically at first hearing. The 
work probably needed several more weeks of 
rehearsal, although this does not imply a poor 
performance. Rather, shall we say, the 
standard of performance did not quite match 
that one is accustomed to by this conductor 
and chorus 

While I will not quarrel with Mr. Kneer- 
eam’s playing of the Bach chorale prelude, | 
would however state I felt it was rather over- 
interpreted to the extent that the effect was 
somewhat plodding. It was a highly personal- 
ized interpretation, one in which personali- 
zation rather got the better of the total con- 
cept 

The latter section of this performance, de 
voted to works of the late Vaughan Williams, 
was thrilling Silence and Music” is a 
dramatically impassioned work, typical of this 
mas‘er's writing, which was sung superbly 
indeed 

The Mass is a magnificent work—too ex- 
tended, perhaps, for church service use—but 
certainly worthy of being given as many per- 


those of Northern Europe and while we like 
very much to include all the desirable ele- 
ments for the interpretation of classic and 
modern literature, we do feel that the filling-in 
and sometimes more orchestral needs of the 
church service must be considered. We feel 
that this stoplist is an excellent compromise 
between the two for a rather small two-manual 
organ. 

"The Great is of course unenclosed, as are 
the principal Pedal ranks. 

"The future will undoubtedly see a lessening 
in the number of sub and super couplers 
made available on new organs and we can 
happily agree with this trend—however at the 
present time there is a consistent demand for 
them and they do have use, especially with 
strings, as well as adding some registrational 
effects on other softer stops.” 


CLARENCE SNYDER 
DEDICATION RECITALIST 


Prelude and Fugue in D Major Bach 
Three Chorale Preludes 

O world | e'en must leave thee Brahms 

Now thank we all our God Karg-Elert 

Seelenbraughtigam Elmore 
Sketch in F minor Schumann 
Cantabile Franck 
Ronde Francaise Boellmann 
Song of Peace Langlais 
Carillon Vierne 
Offertory Anthem 

Behold now, praise the Lord Titcomb 
Toccata in A minor Sweelinck 


formances as possible. This is truly won- 
drous music, again typical of this composer, 
and in an exalted mood. The four soloists, 
heard singly and in quartet, are all excellent; 
and the choir sang without blemish. 

The anthem which ended this concert was 
a perfect choice, for it has its own special 
musical thrill, with the combination of 
forces listed above. 

The applause which followed was as spon- 
taneous as it was voluminous and _ lasting. 
Again, I must say that with few exceptions 
there are no equals to Searle Wright as in- 
terpreter and re-creator of music, either as 
conductor or organist. He, and a very few 
others on the New York scene, continues to 
have my vote for presenting to music lovers 
true enrichment. R. B. 


MUSIC OF RALPH VAUGHAN WIL- 
LIAMS, The Church of the Ascension, 
New York City; Helen Merritt, soprano; 
Charles Bressler, tenor; Peter Binder, bari- 
tone; Frank Carroll, bass-baritone; Louie 
White, bass; Ascension Church Choir; Ver- 
non de Tar, organist and _ choirmaster. 
November 24. 
Prelude 
Prelude on “Rhosymedre”’ 
Let us now praise famous men 
Psalm: Lord Thou hast been our refuge 
Motet: O taste and see 
Motet: Prayer to the Father of Heaven 
The Shepherds of the Delectable Moun- 
tains 


Benedicite 
Te Deum in F 
Whenever Vernon de Tar schedules a 


musical evening, one gets there early if one 
wants a seat. Since this reporter was under 
the impression this performance started at 
8:30 instead of 8:15, I was lucky to even 
get inside the doors. And in consequence I 
missed the organ prelude, the processional 
inthem and part of the Psalm. 

This was indubitably a magnificent tribute 
to the late dean of British composers—mag- 
nificent in design, interpretation and_per- 
formance. The psalm setting, what I heard 
of it, is a fine thing, wholly worthy in every 
way, but scarcely for untra‘ned choral com- 
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plements. 

“O taste and see,’ written in 1953 for the 
coronation service of Queen Elizabeth II, 
is worshipfully powerful and telling, and 
the choir sang it so very well. The ‘Prayer 
to the Father of Heaven” is an unusual work, 
one which deserves more hearings. The 
piece which followed, is listed as a pastoral 


episode founded on Bunyan’s ‘Pilgrim's 
Progress” and uses for text selections from 
numerous psalms. 

This is most unusual music, typical of 


Vaughan Williams in some ways, yet some- 
how foreign. Its design is fascinating since 
for the most part it uses solo voices only, 
singly and together in various combinations, 
with the women of the choir entering 
momentarily near the This is tre- 
mendously effective music for anyone who 
was a sufficient number of singers (one 
woman and four men) whose solo capabilities 
are considerable. Needless to say the 
ists at this performance were all of the first 
degree and a great joy to hear. 

The Benedicite setting is one of Vaughan 
Williams’ finest writing for choral forces. It 
needs a good-size choir with full voices and 
an organist who is immensely resourceful. I 
am happy to report that both these elements 
are Clearly in evidence at Ascension Church 
The final climax of this canticle is almost 
hair-raising. 

The Te Deum sung was composed for the 
1937 coronation of King George VI and is 
a thrilling, exciting thing—and just as com- 
plicated. Again the choir was quite perfect. 
Four hymntunes composed by Vaughan Wil- 
liams were sung during the course of the 
evening's service, with the recessional being 


close. 


solo- 


his wondrous “For all the Saints” (Sine 
Nomine ) 
There is really little else to be said for 


such an evening. The music of a great master 

soloists and a choir of impeccable taste and 
limitless capabilities—an —_ organist-director 
who is without question one of the very few 
top men in his field in my opinion. His 
resourcefulness and imagination in the hand- 
ling of scores 18 brilliant indeed It is no 
wonder that the musically literate are al- 
ways in evidence 


DAVID CRAIGHEAD, Methuen Mem- 
orial Music Hall, Methuen, Mass., Novem 
ber 19, 

Concerto in A minor Vivaldi-Bach 
Chorale Fantasie—How brightly shines 


the morning star Buxtehude 
Andante in F (K.616) Mozart 
Toccata in F Major Bach 
Pastorale Roger-Ducasse 
Two Casual Brevities Leach 

The Desert 

Chollas Dance for You 
Carillon Sowerby 
Toccata from Suite Op. Duruflé 


This fine concert was meticulously played 
and a joy to hear. David Craighead, of the 
Eastman School of Music, apparently sets his 
pupils a good example. The 18th century 
half of the program began with the Bach 
concerto after Vivaldi, most carefully phrased, 
light and cheerful in the first and third move- 
ments, pungent reed contrasting with 
or flute in the adagio, 

In the Bux.uuue, there was good use of 
contrasting tone colors between variations 
high silvery flutes, light sharp mixtures, light 
foundations, and finally in organo  pleno 
rich in texture but moderate of dynamics 
More tremulant was used than appeals to the 
taste of this reviewer, but who can say what 
Buxtehude’s custom was in this matter? It 
is interesting to reflect that the 18-year-old 
Bach may have heard the composer play this 
at his pre-Christmas “abendmusiken.” 

The Mozart was played tastefully and deli- 
cately. Bach's toccata was presented at a 
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reed 


deliberate pace so that everything in it was 
clear to the listener; even in this piece the 
artist never succumbed to the temptation to 
use too much organ—the registration was at 
all times kept at reasonable levels. 

The second half of the program, devoted to 
the 20th century, began with the Roger-Du- 
casse; here, too, clarity was preserved, and 
a fine full organ climax was followed by a 
skillful return to the lovely quietness with 
which this interesting piece begins and ends 


The Leach tone pictures were fey and 
charming. Interesting tone colors again were 
heard in the Sowerby, with lush, rich com- 
binations not heard elsewhere on the pro- 
gram 


The Duruflé, full of contrasts, crashing 
harmonies, and lovely running middle section, 
was brilliantly played. It was satisfying to 
observe that even in this difficult piece, in 
which many a player would not resist the 


ample opportunity for bench histrionics, M1 
Craighead maintained his admirable quiet 
conduct at the there nothing 
to distract from the music 
Two encores followed the 
gram: Rameau's “The Hen, 


console > Was 
printed pro 


cleverly regis 


trated, and ‘“‘Barcarolle of a smooth-flow 
ing texture, by Catherine Urner, American 
composer whose death in 1940 left this 


piece in manuscript Lorene Banta 
TAO regrets its inability to report a_per- 
formance of contemporary and _ pre-Bach 
musjc for organ and brass, presented in St. 
John’s in the Village, New York, Dec. 14, 
by the Chamber Brass Players and Robert 
Powell, organist. Music of Gabrieli, Perti, 
Clayton, Dahl and Johnson was played. 
(see Recitalists columns.) 

This was the first in a new concert 
series, devoted to music of unusual nature. 





ST-ALPHONSE D’YOUVILLE CHURCH 


MONTREAL, QUE. 
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SPECIFICATION: 





RECIT PEDALE 
Principal Etroit 8 Contrebasse 16 
Flute de Concert 8 Bourdon 6 
Viole de Gambe 8 Quintaton 6 
Voix Céleste GG 8 Principal 8 
Gemshorn 4 Bourdon 8 
Flute Traverse 4 Basse Chorale + 
Doublette 2 Mixture 19-22 i 
Cymbale lV Bombarde 16 
Trompette 8 Trompette 8 
Hautbois 4 Clairon 4 
Tremolo 


Récit grave 
Récit aigu 


Casavant Freres 


LIMITEE 


ST. HYACINTHE, P.Q., CANADA 


GRAND ORGUE POSITIF 
Quintaton 16 Flute Bouchée 8 
Montre 8 Salicional 8 
Bourdon 8 Prestant 4 
Prestant 4 Flute & Fuseau 4 
Flute 4 Cheminée 4 Nasard 2 2/3 
Quinte 2 2/3 Quarte de Nasard 2 
Flute 4 Bec 2 Tierce 1 3/5 
Fourniture IV Cromorne 8 

Tremolo 
Positif grave 
Positif aigu 
C. J. Laframboise L. |. Phelps 
President Tonal Director 


C. H. Perrault 
Vice President & General Manager 
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TAO did want to attend for this is the 
sort of thing which we favor, but it was 
impossible to make it. We will next time, 
though. R. B. 


FREDERICK MARRIOTT, Kirk in the 


Hills, Bloomfield Hills, Mich., Nov. 30, 
1958. 
Echo Voluntary for Double Organ Purcell 
Pastorale Zipoli 
Musette Dandrieu 
Benedictus Couperin 
Concerto in A Major Handel 
In dulci jubilo Bach 
I call to Thee Bach 
Toccata and Fugue in D minor Bach 
Choral in B minor Franck 
Kirk in the Hills Suite Marriott 

Stained Glass 

Gothic Arches 

Wood Carving 

The Tower 

(first performance) 

Passacaglia and Fugue Bach 


Improvisation on Submitted Themes 

This excellent recital by Frederick Marriott 
provided the dedication program for the fine 
new Miller organ in this church. The Kirk 
in the Hills (Presbyterian), Bloomfield Hills, 
if Detroit. The Kirk was com- 
pleted just a few weeks before this recital 
and as a church edifice 1s one of considerable 








sina subu b 


magnitude 

The building was a gift of the late Col 
Edwin S. George and lies on his former estate. 
The structure is of Indiana limestone, of 
middle-Gothic design. The interior is a gem 
of beauty in marvelous stained-glass windows, 
exquisite wood carving and beautful appoint- 
The only disappointment is the piti- 


ments 
fully undersize chancel, in relation to the 
nave 

The chancel organ is divided, placed on 
both sides of the area and unfortunately 
both sides are behind a massive Gothic arch 
thereby separating the organ from the con- 


gregation with more than a foot of limestone 


block. It was stated in the program notes 
that a well known acoustical frm was in con 
sultation uld be they forgot there is some 
thing to “sight line” in organ placement and 
spcc 
The new organ is an outstanding work 
ind the Méller company is to be congratula 
ted The instrument has clarity, smoothness 
and brilliance 
Mr. Marri was in top form and turned 
in an outstanding performance. He made a 
tru ech n lassi stvle of the opening 
Purcell, using reeds in the chancel organ con 
trasting with the reed chorus of the ant 
phon rgan in the rear of the church 
Zip Dandrieu and Couperin were all beau 
tifully played, but one might have wished 
f i little more dynamic variety at this point 
tn progfa 
Handel! was played in a very delicate and 
nanner Where some performers 
ike a violent contrast between tutti and solo 


passages, Marriott relied on tone-color changes 


rather than on sharp dynamic changes. This 
gave a more intimate reading than most often 
h The ever-popular Toccata and Fugue 
Was giv hed performance 

Tt displayed the many- 





un al palettes of the organ to advantage 
Frederick Marriott has a keen knack for 
oloristic’’ registration and this piece showed 


ts fullest 





uS artistry t 


The recitalist’s own composition, composed 


for this ision, was very effective The 
nusic 1S mpressionistic almost improvisa- 
onal in character Gothic Arches” was a 
finely-wrought passacaglia and “Wood Carv- 
ing a delicate scherzo; The Tower’ 
built to an effective climax 

The Bach Passacaglia was well set forth 
with the variations clearly sculptured; but the 
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fugue suffered from haste and had moments 
of imaccuracy—it was an uneven reading. 

In improvisation, Marriott is one of this 
country’s finest practitioners, continuing the 
art of his master, Dupré. Two themes were 
handled with adroitness and finesse, bringing 
the recital to an exciting close. 

Kent McDonald 
SEARLE WRIGHT, St. Thomas Church, 
New York, Dec. 21. 


Voluntary on Old Hundredth Purcell 
Come, Saviour of the Gentiles Bach 
Fugue in E flat (St. Anne) Bach 
La Nativité du Seigneur Messiaen 


Les desseins éternels 

Dieu parmi nous 

This pre-Evensong recital by the director 
of chapel music at St. Paul’s Chapel, Colum- 
bia University, presented an opportunity to 
hear this artist in one of his somewhat in- 
frequent appearances outside “home base.” 

To carry on the idiom, Mr. Wright ap- 
pears to be in the home-run department 
wherever he plays. The opening Purcell was 
played on a solid registration and in a 
straightforward manner, the second half of 
the piece utilizing the Thompette-en-Cham- 
ade most effectively. 

The Bach chorale prelude was distinct in 
its three voice lines although the solo line 
seemed to predominate a bit too aggressively 
Searle Wright's approach to the St. Anne 
fugue was of dignity and gravity. The open- 
ing was deliberate and later successions did 
not yield from an essential dignity. I do 
not recall having heard the work sound 
more impressive, nor a climax more dra- 
matically created 

The two Messiaen pieces from this com- 
poser’s ‘Birth of the Lord” suite were most 
effective indeed. The first held to an ethereal 
other-worldliness which delineated in most 
beautiful manner a sense of mysticism. ‘God 
among us” was virtuoso material offered in 
a virtuoso manner—in other words, here 
was excitement, drive and drama 

Searle Wright continues to impress with 
his ever-present sense of humanness for the 
portrayal of music R.B 


MASS IN C MAJOR, Opus 86, Beethoven 
St. Thomas Church, New York, Dec. 21. 

Following a short form Evensong, William 
Self, directing his choir of boys and men, and 
an orchestra of quite some size, gave one of 
the few local performances in recent years of 
this Beethoven work. Soloists were Charles 
Dewey, treble; Stanley Rogers, alto; Charles 
Green, tenor; and Warren Wyrick, bass 

It would seem almost presumptuous to re- 
mark upon the composer. Whether or not 
this n concert form (well, in length, 
at any rate) should be listed alongside his 
symphonies and such will be left for others 
to argue if they wish 

For me this was Beethoven in a movingly 
sincere offering of religious music, done as 
he thought and felt. Little need be 


said 


mass 


else 


were times when the orchestra 
slightly overshadowed both vocal and choral 
sound, but perhaps this was inevitable, con- 
sidering the customary difficulties in chancel 
placement for this kind of performance 
Voices of the four soloists were all first rate, 
and the boys’ voices were lovely to behold 

All in all, with only a minor fault which 
might have been found by the fussiest, this 
was not only an excellent performance—and 
one for which Mr. Self deserves high praise- 
but a project which deserves recognition. For 
obvious reasons (there were literally dozens 
of musical performances Sunday afternoon 
Dec. 21 in the New York area), it is most 


here 


infrequent that this reporter is able to at- 
tend this sort of thing. 
However we do try to be among those 


present whenever something happens which 


is unusual from one standpoint or another. 
This performance came into such a category. 
We were happy we went. R.B 





MUSIC FOR ORGAN 


Harry W. Gay 





H. W. GRAY CO., INC., 159 East 48 St., 
New York 17, N. Y. 

NANCY I. PHILLIPS: Adagio, 3 pages, 
75¢. 

A flexible piece of expressive character. 
The theme is stated by a solo flute to string 
accompaniment. After the initial statement, 
the subject is suggested in the pedals, and 
some material based on a seeming inversion 
leads back to the original statement. A quiet, 
reflective piece for services, with good move- 
ment of both theme and accompaniment. 
MYRON J. ROBERTS: Litany, 4 pages, 
75¢. 

This is a useful piece which employs in- 
cessant repetition as a basis for the litany 
motive. The dynamic increase from PP to 
FFF over three pages is effective. An abrupt 
return to PP for one page brings the work 
to a close 
HANDEL-RAUP: Where’er You Walk, 3 
pages, 75¢. 

A transcription of the popular aria from 
Handel's “Semele” is made by Omar B. Raup. 
Basically, the original accompaniment for the 
voice is the same, with the vocal line featured 
on a solo stop or combination. 
PARKER BAILEY: Toccata, 
Finale, 16 pages, $1.50. 

The theme here is from the chorale “Sing 


Ricercata, 


unto the Lord a new song.” The opening 
Toccata of five pages presents the thematic 
material in the left hand in half notes and 


quarter notes over which is featured continu- 
ously moving sixteenth notes. The Ricercata 
if eight pages is a tedious imitative workout 
based on the theme. The Finale employs 
chord structures in the right hand and sug- 
gestive movement from each of the preceding 
sections in the left hand. This could be used 
in service Or as a recital piece. While the 
work as a whole is varied enough from sec- 
tion to section and possesses some drive, it is 
impressive also in the apparently forced 
nature of the writing 


FLOR PEETERS: Concerto for Organ and 
Piano, 57 pages, $3.50. 


There are three movements—Introduzione 


ed Allegro, Arioso, Cadenza e Finale The 
last movement is the best. Here the composer 
forgets the student and goes to work. The 


rhythmic drive and varied meters make this 
especially effective. Mildly dissonant here 
and there, this work should find a number 
of performances. 

One gains the impression sometimes that 
this is a conserto instead of a concerto. The 
first movement makes an overabundant use of 
a single line on the piano, which line is 
doubled at the octave. This gets a bit tire- 
some. The second movement makes use of a 
lyrical plainsong-type theme and an impressive 
canon for the organ. A harp figure in rolled 
chords is basic in the piano score. Some of 
this is difficult; but on a serious program, for 
those who enjoy organ and piano sounds 
together, this is a fine piece of writing. 
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NEW RECORDINGS 


Charles 


Van Bronkhorst 





CANTATE CHURCH MUSIC SERIES, 
recorded and produced in Germany—four 
7”, 45-rpm disks available only from Semi- 
nary Press, Box 189, Valparaiso, Ind. at 
$2.45 each, postpaid. 

Record T-71875-F—Heinz Wunderlich at 
Borgentreich Parish Church. 


Prelude and Fugue in A minor 


(Schirmer IV, No. 6) Bach 
Record T-71876-F—Heinz Wunderlich, 
same church. 
Trio Sonata No. 3 in D minor Bach 


Record T-71878-F—Arno Schénstedt, same 

church. 
Magnificat primi toni Buxtehude 
Fantasia on “Wie Schén luechtet der 

Morgenstern” Buxtehude 
Record T-71880-F: Robert Kobler at Her- 
ford Cathedral. 
Psalmus: “Da Jesus an dem Kreuze 

stund” Scheidt 

Four excellent disks featuring music and 
instruments from the baroque era in flawless 
performances that are superbly recorded. The 
first three make use of the 3 manual, 45 stop 
organ in Borgentreich Parish Church (West- 
falen), most recently rebuilt in 1951-53; the 
other records a 2-22 in Herford Cathedral, 
known as the Heinrich-Schiitz-Organ, and re- 
built in 1948. Both instruments were restored 
under the direction of Paul Ott. 

If you are a real purist these splendid 
recordings will be musts, for both instruments 
and music are allowed to stand on their own 


merits. Only in the Bach Sonata did I have 
any complaint. Here, registrations for the 
first and final movements are shrill and 


screechy, the Krummhorn with its nervous 
tremulant a poor contrast to the lovely flute 


(without tremulant) of the upper part of the 
haunting Adagio. Tempos, however, are well 
chosen and Mr. Wunderlich plays without 
16-foot pedal throughout. 

Record jackets to 71878 and 71880 have 
brief notes regarding the two organs; unfor- 
tunately these are in German, making it dif- 
ficult to understand them completely without 
adequate language background, or assistance 


CHORAL MUSIC 





Samuel 
Walter 


Various publishers have 
new editions of older works. 
attention to their availability. 
CONCORDIA PUBLISHING HOUSE, 
3558 S. Jefferson Ave., St. Louis 18, Mo. 
Motet Series, and Choral Series, SATB, 
SAB, and various combinations for men’s 
and women’s voices. 





releasing 


been 
I wish to call 


Some arrangements: easy to moderate dif- 
ficulty. Composers include Buxtehude, Bach, 
Pachelbel, Schiitz, Vulpius, Morales, Tom- 
kins, and others. Prices range from 18¢ 
to 30¢. 

G. RICORDI AND CO., 132 West 21 St., 
New York 11, N. Y. 


Fine catalog of Renaissance and Baroque 
music including such composers as Anerio, 





Heinz Arnold 


F.A.G.O., D.Mus. (Dublin) 


Stephens College 
Columbia, Missouri 
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‘— 18. Angel 


First Congregational Church 


Eau Claire, Wisconsin 





, Mean la 


Ph. D. 
ademy 


Phillips A 


Andover, Massachusetts 








RONALD ARNATT 


Cheist Chueh Cothedual 
Saint hauls, Missouri 


Conductor: St. Louis Chamber Chorus 





HERMAN BERLINSKI 


Associate Organist 
Temple Emann-El 
Instructor in Music 
Cantor's Justitute of 
The Jewish Theolonical Seminary 


New York City 











ORGANIST 
Box 86 a 





JOSEPH W. 


— COMPOSER 


San Dimas _ 


CLOKEY 


California 





Vittoria, Lasso, Palestrina, Willaert, Scar 


latti, Sweelinck, Gallus and Viadana 


G. SCHIRMER, INC., 3 East 43 St., New 
York 17, N. Y. 

Schubert: THE OMNIPOTENCE, SAB 
with soprano and alto solos, moderately 
easy, 13 pages, 30¢. 

Here is a fine arrangement of a well 
known piece. The soprano usually 
heard in anthem settings is preserved except 
in one spot lying quite high, which is given 
to the alto an octave lower. Accompaniment 
is for piano; the work would be fine for 
schools and colleges. Because of the a 


EDWARD BERRYMAN 


The University of Minnesota 


solo 





University Organist 


The Cathedral Church of St. Mark 


Minneapolis 








WARREN BERRYMAN 


Sac. Mus. Doc. 
Head, Organ and Church Music 


BALDWIN-WALLACE CONSERVATORY 
Berea, Ohio 


Dept 








Paul Allen Beymer 


WA-LI-RO 
Boys Choirs 


Christ Church, Shaker Heights 22, Ohio 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 


Address: 6657 Sunset Blvd., Hollywood 


SETH BINGHAM 


Teacher of Church Musicians 
F.A.G.O. Mus.Doc. 
Music Department, Columbia University 


School of Sacred Music 
Union Theological Seminary 


15 Claremont Ave., New York 27, N.Y. 














WILLIAM G. 


BLANCHARD 


Organist 
Pomona College 
Claremont Graduate School 
The Claremont Church 


Claremont Calitornis 
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if limited use in 
organist with ability at 
Orchestral parts are 


mpaniment, it might be 
hurch—a _ capable 
irranging is necessary 


lable 


ASSOCIATED MUSIC PUBLISHERS, 
INC., 1 West 47 St., New York 36, N. Y. 
Alan Hovhaness:) AVE MARIA, SSAA, 
with harp and wind instruments (piano re- 
duction), Latin, moderately easy, 5 pages, 
20¢. 

In the Hovhaness style the four parts are 
written. The text is not the 

one nly the words Ave Maria 
1. It is scored fos oboes 


nterestingiy 


two each 





re. EK. HT. Cc. 


BOSTON 








Alastair Cassels-Brown 


M.A. (Oxon.), F.R.C.O. 


Grace a 


Utica, New York 








Clarence Dickinson 
CONCERT ORGANIST 


and Director of Music 


(Organist 
The Brick Church 
NEW YORK CITY 








(or trumpets or clarinets), horns, trombones, 
and one harp. The reduction of the orches- 
tral score would probably sound best on a 
piano. It is a lovely, quiet, meditative work. 


J. FISCHER & BRO., Harristown Road, 
Glen Rock, N. J. 

Joseph W. Clokey: COME THOU (with 
us, and we will do thee good), SATB, easy, 
4 pages, 20¢. 

This unusual Biblical text would make an 
excellent Call to Worship. The use of con- 
secutive triads in the same position adds in- 
terest to the writing 


Austin C. Lovelace: BLESSED MAN 
WHOM GOD DOTH AID, unison with 
flute and piano, easy, 5 pages, 20¢. 

Mr. Lovelace uses the tune “Ives” and 
a “praise’’ text appropriate for Thanksgiv- 
ing or other festival occasions in schools and 
colleges as well as in church. The flute 
adds a great deal to the piece and although 
written with piano accompaniment, it 1s 
easily adapted to the organ. A freely adapted 
inversion of the melody is used for the 
second verse. First and final verses are the 
same, except for the ending. Flute and 
piano parts are varied throughout, the flute 
taking the melody in octave with the voices 
n the second verse 
Lovelace: O THOU, iN ALL THY 
MIGHT SO FAR, SATB, unaccompanied, 
moderately easy, 5 pages, 20¢. 

Here the composer takes a beautiful text 
and enhances it with simple four-part un- 
accompanied writing. Single line and octaves 
add contrast. Though not dissonant, the 


style is somewhat modal in a contemporary 
Way 





HARRY WILBUR GAY 


Wilson College 


Ch a mberobe rq, Pon nsylva nia 


Recitalists 


NOTE—Recital programs are processed for 
publication in the order in which they are 
received. They appear in the first issue there- 
after in which there is available space. 

CATHARINE CROZIER, Baker Memorial 
Chapel, Western Maryland College, Oct. 24 
Concerto in F Major, Handel; Néel Grand 
Jeu et Duo, Daquin; Trio en Passacaille, 
Raison; Passacaglia and Fugue, Bach; Sonate 
1, Hindemith; Dialogue sur les Mixtures, 
Arabesque sur les Flites, Langlais; Deuxiéme 
Fantaisie, Alain; Prelude and Fugue in G 





JOHN HUSTON 


First Presbyterian Church 
New York City 








FRANKB. JORDAN, Dean 


Drake University 


College of Fine Arts 


Des Mortnes 11 Sez Iowa 


HOWARD KELSEY 


Washington University 
SAINT LOUIS 5, MO. 








GEORGE FAXON 
Trinity Church, Boston 


BOSTON UNIVERSITY 








Alfred M. Greenfield 


NEW YORK UNIVERSITY 


NEW YORK 53, N. Y. 


June Caldwell Kirlin 


Organist and Composer 


Fairfield, lowa 











He if ye 


St. Clement's Memorial 
Episcopal Church 


Saint Paul 4, Minnesota 


Franz 


Herrenschwand. Ph. D. 


San Francisco 








Maurice Garabrant 


M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 


CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLS 
MICHIGAN 











DAVID HEWLETT 


CHURCH OF THE RESURRECTION 


NEW YORK 








Robert Lynn 


M. S., A. A. G. O. 


ALLEGHENY COLLEGE 


Meadville, Pennsylvania 








KENT MCDONALD 
St. James Episcopal Church 


Birmingham, Michigan 
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minor, Dupré. Miss Crozier played the 
above program also in Grosse Pointe Farms 
and Lansing, Mich., Galveston, Tex., and 
West Liberty, W. Va. 

Hertz Memorial Hall of Music, University 
of California, Berkeley, Nov. 5: Ciacona in E 
minor, Nun komm der Heiden Heiland, Von 
Gott will ich nicht lassen, Buxtehude; Sonata 
1, Passacaglia and Fugue, Bach; Sonate 1, 
Hindemith; Dialogue sur les Mixtures, Ara- 
besque sur les Flaites, Langlais; Toccata, Sow- 
erby. The above program was also played 
in Los Angeles, Calif. and Peoria, III. 
CHARLES WOODWARD, St. Matthew's 
Evangelical Lutheran Church, Kings Moun- 





JANET SPENCER MEDER 


Children’s Choir School 
Washington, WN. J. 
Box 134 


a 7 Chien 


FIRST BAPTIST CHURCH 
Fall River, Massachusetts 
President 
ORGAN HISTORICAL SOCIETY 


Richard Peek 


5.M.D. 


Covenant Presbyterian Church 


Charlotte, N. C. 




















Leonard Raver 
Season 1958-1959 
EUROPE 








ALBERT RUSSELL 
ASYLUM HILL 
CONGREGATIONAL CHURCH 


UNIVERSITY OF HARTFORD 
HARTFORD, CONNECTICUT 


tain, N. C.. Nov. 30: Prelude and Fugue in 
A minor, Buxtehude; ‘Three Chorale Preludes 
on “Herzlich tut mich verlangen,”’ Birn- 
berger, Brahms (2); Allegro (Concerto in 
A minor), Vivaldi-Bach; Song of Peace, 
Langlais; Choral in B minor, Franck; Schén- 
ster Herr Jesu and Christ ist erstanden, 
Schroedez 


RICHARD T GORE, Rockefeller Chapel 
University of Chicago, Nov. 9: Comes Au 
tumn Time, Sowerby; Litany for AIl Souls 
Day, Schubert; Sonata 3, Mendelssohn; In- 
troduction, Passacaglia and Fugue, Willan; 
Choral and Variation on Now that the sun 
has gone to rest, Variations on Welwyn, 
Gore; Office for All Saints, Tournemire 
MARGARET WESTLAKE POWERS, dedi- 
catory recital on the Allen organ in Second 
Congregational Church, Westbury, Conn., 
Oct. 5: Concerto Grosso in D minor, Vivaldi 
Bach; Nun komm der Heiden Heiland, Come 
blessed rest, Bach; Introduction and Passa- 
caglia, Reger; Reed-grown Waters, Karg- 
Elert; A Fancy, Stanley; Greensleeves, Purvis 
Noél, Daquin-Watters; Squirrel, Weaver; 
Meditation, Drumm-Powers; Three Versets 
on Ave Maris Stella, Two Magnificats, Dupré 


WILBUR HELD, dedicatory recital on the 
Schantz organ in Trinity Lutheran Church, 
Canton, O., Nov. 9: Allegro vivace, Sammar- 
tini; Arioso, Prelude and Fugue in D Major, 
My soul exalts the Lord, Lord Jesus Christ 
with us abide, Bach; Sketch in D flat, Schu- 
mann; Fantasie in A, Franck; Sun of Right- 
eousness, Fairest Lord Jesus, Pepping; Scherzo 
(Symphony 2), Vierne; Twilight at Fiesole, 
Bingham; Pageant, Sowerby 
HEINRICH FLEISCHER, Rockefeller Chapel, 
University of Chicago, Nov. 26: Ciacona in F 
minor, How lovely shines the morning star. 
Who is my life, Jesus joy of man’s desiring 
Pachelbel; Passacaglia in D minor, We now 
implore God the Holy Ghost, Prelude and 
Fugue in G minor, Buxtehude. 
E. POWER BIGGS, First Presbyterian 
Church, Evanston, IIl., Nov. 10: Partita sopra 
la Aria della Folia da Espagna, Pasquini; La 
Romanesca, con cinque mutanze, Valente; 
Concerto 3, Soler; Rhosymedre, Vaughan Wil- 
liams; Fantasia and Fugue in G minor, Bach; 
Sonatas 13, 1, 12, for Strings and Organ, 
Mozart; Partita for English Horn and Organ, 
Koetzier; Concerto in F Major for Organ and 
Strings, Handel 

St. George’s Church, New York, N. Y., 
Dec. 21: Partita, Pasquini; La Romanesca 
Valente; Concerto 3, Soler; Variations in E 
Major, Concerto 2 in B flat, Handel; Partita 
for English Horn and Organ, Koetzier (Mel 
vin Kaplan, English Horn); Rhosymedre, 
Vaughan Williams; Sonata in G Major, Elgar 
NITA AKIN, First Methodist Church (city 


not given), Louisiana, Nov. 19: Fanfare in 


‘. 
Fugue in D Major, Bach; Ronde 
Boellmann ; 


Purcell; Fair Lord Jesus, Edmundson 


Francaise, 
Widor: Ave 


Allegro cantabil« 





CHARLES VAN BRONKHORST 


Bidwelt [ Wem oria [ 
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ALLAN VAN ZOEREN 
West=Park Presbyterian 
Amsterdam Avenue at 86th Street 
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Maria, Guilmant; Choral in A minor, Franck; 
East Wind, West Wind, Rowley; Joyeux 
Noél, Van Hulse; Abide with us, Weinber- 
ger; Prelude and Fugue on B A C H, Liszt 


Newsnotes 


NOTICE—Information in this column is pro- 
cessed for publication in the order in which 
it is received. It appears in the first issue 
in which there is space available. Allow at 
least SIX weeks when sending in news items 
announcing events in advance. 


The caption under the cartoon 
“Seventeen” noted recently in a 
newspaper read: “At the long-play- 
ing speed it's Bach's Fugue in A 
minor. Speeded up to 78 RPM, it’s a 
terrific bop number!” .. . The Dec. 
1958 issue of The Journal of The 
Organ Club (England) includes the 
rate of growth of this organization. 
Tabulations from 1949 through 1958 
show an increase in total membership 
from 219 to 508, with “overseas” 
members rising from 21 in 1949 to 66 
in 1958. TAO extends its heartiest 
congratulations to this energetic and 
fast-growing body, with which TAO 
is atfiliated through exchange sub- 
scription 

The Wicks Organ Company in- 
forms TAO that any who wish in- 
formation about this firm's product 
may secure same by writing the 
company at Highland, Ill. The “Wicks 
Organ of the Month,” a little bro- 
chure giving the resources of a re- 
cent installation, is available upon 
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Detroit Institute of Musical Art 
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ROBERT BARLEY 
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request to anyone desiring his name 
to be placed on the mailing list... 
Continental Concert Mgft., East St. 
Louis, has announced a transconti- 
nental tour, Nov. through March 
1959-60 for Ronald Arnatt . . . East- 
man School of Music, Rochester, N. Y. 
has announced a Workshop for 
Catholic Organists, July 13-17, carry- 
ing one hour of credit. Faculty will 
include Fr. Benedict Ehmann, Dr. 
Eric Werner, Dr. David Fetler, David 
Craighead, Dr. Herman Genhart, Dr. 
A. I. McHose. 

Dr. Howard Hanson, president of 
the National Music Council, has an- 
nounced a program designed to place 
25 composers in secondary public 
school systems throughout the U. S. 
during the next three years. This 
program has been made possible 
through an appropriation of $200,000 
by The Ford Foundation, which NMC 
and the Foundation will administer. 
A national committee under the 
chairmanship of Norman Dello Joio 
has been formed to aid in the selec- 
tion of composers and the choice of 
school systems. Gid W. Waldrop, 
former editor of Musical Courier, has 
been appointed field representative 
and will travel extensively to explore 
school systems most likely to use 
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these composers to best advantage. 
This project is a part of the Ford 
Foundation Program in Humanities 
and the Arts. Further information can 
be obtained by writing the National 
Music Council, 117 East 79 St., New 
York 21, N. Y. 

Mills Music, Inc. has announced the 
acquisition of the entire catalog of 
the Philadelphia publishing firm of 
Joseph L. Armstrong. This firm 
specialized in vocal and choral music 
for the Catholic Church. The acqui- 
sition insures world-wide distribution 
and adds outstanding works to the 
Mills already highly diversified cat- 
alog .. . The 52nd Annual Festival 
of the Bach Bethlehem Choir, under 
the musical director of Ifor Jones, will 
be presented in Packer Memorial 
Chapel, Lehigh University in Bethle- 
hem, Pa. May 7, 8, 9, and May 15 and 
16. Tickets must be purchased in 
advance for this “sell out’ event. In- 
formation may be secured by writing 
the Choir Office, Room 207, 6 West 
Broad St., Bethlehem, Pa. 

Sixth Conference on Church Music 
at Drew University, Madison, N. J. 
will be held May 2, will include a 
program by Clarence Dickinson as- 
sisted by choral and handbell choirs, 
plus other events... The Friends of 
Harvey Gaul, Inc., Pittsburgh, an- 
nounce the 13th annual composition 
contest, with a prize of $300 for the 
best violin solo, not to exceed 10 
minutes. For information, write: Har- 
vey Gaul Contest, 315 Shady Ave., 
Pittsburgh 6, Pa. 
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On Mar. 5, British Consul-General 
Sir Hugh Stephenson presented to 
Mayor Wagner of New York City a 
rare first edition of a book by Charles 
Burney, close friend of G. F. Handel. 
The book, “An Account of the 
Musical Performances in Westminster 
Abbey: Commemoration of Handel,” 
was a gift to the city from Great 
Britain, in connection with New 
York's celebration commemorating the 
200th anniversary of Handel's death. 
The Burney book, with its copper 
engravings by Bartolozzi, has been 
called a landmark in English musical 
history. 

The National Federation of Music 
Clubs will sponsor the 36th annual 
National Music Week— May 3-10, 
1959. This year’s theme is “There's 
Magic in Music — Use It!” . Yale 
University Press has published a 
photofacsimile of the “Clavier-Biich- 
lein” of J. S. Bach, written in 1720 
in Céthen, Germany, for his son 
Wilhelm Friedemann. It has been 
frequently described as the most im- 
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portant Bach manuscript in America. 
The little book measures about 7 by 
8 inches, contains 62 pieces copied 
by Bach and his son. 

Capital University's Chapel Choir 
Conductor's Guild's annual anthem 
competition offers a prize of $100. 
The contest closes September 1, 1959. 
Information may be secured from Mr. 
Everett W. Mehrley, Chairman, An- 
them Competition, Capital University, 
Columbus 9, Ohio . . . On Mar. 6, 
Duke University presented the first of 
two concerts of Purcell music, with 4 
scenes from Dryden's “King Arthur,’”’ 
using 4 vocal soloists, Duke Madrigal 
Singers, an instrumental ensemble, 
under the direction of David Pizzaro. 
On Mar. 8, in St. Philip’s Church, 
Durham, the second concert offered 
concerted anthems and instrumental 
music, with Mr. Pizzaro as conductor 
and organist ... The Schola Cantorum 
of New York on Mar. 19 began an 
engagement at the Radio City Music 
Hall, the first theatrical venture for 
this group. The Schola also appeared 
with the New York Philharmonic 
under Leonard Bernstein on Mar. 26, 
27, 28 and 29 in Handel's “St. John 
Passion.” 


Personals 


Edouard Nies-Berger has informed 
TAO he has resigned as minister of 
music of First Congregational Church, 
Los Angeles, to devote himself to 
further work in collaboration with 
Dr. Albert Schweitzer of the Schirmer 
edition of Bach's organ works . . 
John Hamilton will play the Bach 
“Goldberg Variations” in recital at 
the Seattle regional convention of 
AGO. Mr. Hamilton has appeared 
recently as recitalist in Wenatchee, 


University of Washington, Western 
Washington College and at Yakima, 
Wash.; and as harpsichordist with the 
University-Eugene Symphony Orches- 
tra at the University of Oregon. 
According to a press release from 
Ellsasser Enterprises, Richard Ellsasser 
has been appointed acting organist- 
choir director of First Congregational 
Church, Los Angeles. In March he 
served as director for the silver an- 
niversary of this church's Bach Festi- 
val, the third oldest such in the U. S. 
and the oldest on the west coast. 
This festival included a recital by 
Mr. Ellsasser, the annual Los Angeles 
Schools Bach program, and concluded 
with a performance of the “B minor 
Mass” with soloists, chorus and mem- 
bers of the Los Angeles Philharmonic 
under Mr. Ellsasser's direction. 
Lester W. Berenbroick, organist and 
choral director, Drew University, 
Madison, N. J. will give the annual 
organ-choral lecture at Lebanon Val- 
ley College, Annville, Pa., April 15 
. . . Recent recital appearances by 
Wilma Jensen have been in St. Paul's 
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Chape!, Columbia University, N. Y. 
Cranford (N. J.) Methodist Church, 
and Rollins College, Winter Park, Fla. 

Theodore Schaefer, 48, organist and 
choirmaster at President Eisenhower's 
church, the National Presbyterian 
Church, died suddenly Feb. 24. 
Death was attributed to congestive 
heart failure. Mr. Schaefer had been 
suffering from a heavy cold and very 
bad sore throat for several days, and 
his condition was said to have been 
too much for his heart. 

Artists booked by the Colbert-La- 
Berge Concert Management have the 
following dates: Robert Baker—Ro- 
chester, N. Y. Apr. 6; Rochester, Minn. 
Apr. 8; Sioux Falls, S. D., Apr. 10; 
Minneapolis, Minn. Apr. 12; First Con- 
gregational Church, Oak Park, IIl. 
Apr. 13; Columbia, S. C. Apr. 15; and 
Baltimore, Md. Apr. 20. Wilma Jensen 
—Grace Episcopal Church, Newark, 
N. J. Apr. 13; St. John's Presbyterian 
Church, Berkeley, Cal. Apr. 26; First 
Presbyterian Church, San Diego, Cal. 
Apr. 28; Sioux Falls, S$. D. May 1; and 
St. James Cathedral, Chicago, Ill. May 
4. Alexander Schreiner — Methuen, 
Mass. Apr. 22; Belleville, Ont., Apr. 
24; Painesville, O. April. 27; Omaha, 
Nebr. Apr. 29; First Presbyterian 
Church, San Diego, Cal. May 5; First 
Congregational Church, Long Beach, 
Cal. May 6; and Church of the Valley, 
Santa Clara, Cal. May 10. Claire 
Coci—soloist with the Butler Country 
Symphony Orchestra, Butler, Pa. 
Apr. 4; Gettysburg, Pa. Apr. 2; and 
Youngstown, O. April 12. Robert 
Noehren — Bethesda, Md., Apr. 5; 
Philadelphia, Pa. Apr. 7. Nita Akin— 
Milwaukee, Wis. Apr. 5; U. S. Mili- 
tary Academy, West Point, N. Y. 
Apr. 26. 

LaVahn Maesch was elected presi- 
dent of the Music Teachers National 
Association for the next two years. 
TAO subscriber Maesch is at Law- 
rence Conservatory of Music, Apple- 
ton, Wis 


POSITION WANTED — Organist 
and Choirmaster desires position as 
Minister of Music in Southern part 
of country. Bachelor and Master of 
Music degrees. Experienced with 
multiple choir system. Now em- 
ployed with successful musical pro- 


WANTED — Theatre organ memora- 
bilia such as console photos, unit 
specifications, factory unit organ cat- 
alogs, scrapbooks, programs, clippings, 
back issues of TAO, etc. Former 
KINURA readers write. "Mighty A. 
E." Miller, 3212 34th Ave., So., 
Minneapolis 6, Minn. 


CHURCH MUSICIAN, Protestant, 
presently engaged, desires change 
to full-time position as organist 
only. Recital and teaching privi- 
leges requested. Applicant has M. 
Mus. (Organ) and over 10 years 
practical experience serving sev- 
eral denominations. With your re- 
quest for applicant's resume, please 
include complete details of your 
position. Address The American 
Organist, Box S-3, 280 Broadway, 
Staten Island 10, N. Y. 


FOR SALE: Used 2-manual harpsi- 
chord, 3 sets strings—8', 8', 4; 5 
pedals; 7 ft. long; keyboards 5 octaves 
—f—f. Write: Wendell H. Blake, 


P. O. Box 6, Texarkana, Texas. 


manual electronic church organ. Pro- 
visions for adding additional tone 
generators. Available now below cost. 
Wonderful buy. Organcraft, 1209 E. 
Fayette St., Syracuse 10, N. Y. 


FOR SALE—Two manual Wicks pipe 
organ, 316 pipes, chimes, 4 ranks, 
movable console. Organ privately 
owned —only one player. Brand 
new condition. Suitable for chapel, 
small church or funeral home. Lo- 
cated in Atlanta, Ga. Can be 
easily shipped. Owner must vacate 
premises. Address Mrs. Bonita 
Crowe, Mountain Lake, Lake Wales, 
Fla. 





Island 10, N. Y. 


POSITION WANTED. Cathedral Organist and Music Director, now living 
in England, seeks immediate position in USA, with scope for playing, 
Cathedral-type choir directing, conducting and teaching. 
church preferred but not essential. Administrative or publishing work 
will also be considered. Highly qualified academically, with excellent 
references. Sponsorship required. Full details exchanged in confidence 
only. Write Box F-3, c/o The American Organist, 280 Broadway, Staten 


Episcopal 








EXCEPTIONAL OPPORTUNITY for ambitious young men #o secure wide 
organ building experience and work into responsible positions. With 
proper qualifications an interest in the firm is also available. Write Box 
W-6, c/o The American Organist, 280 Broadway, Staten Island 10, N. Y. 








WANTED: MUSIC EDITOR. 


Lorenz, 


Protestant Religious 
Excellent opportunity for the right musician. Write direct to Mr. E. B. 
LORENZ PUBLISHING CO., DAYTON 


resume of music training and background. 


Music Publisher. 





1, OHIO giving a 











WANTED: EXPERIENCED MUSIC AND LITERARY PROOF READER. 
Protestant Religious Music Publisher. Good opportunity for advance- 
ment. Write direct to Mr. E. B. Lorenz, LORENZ PUBLISHING CO.., 
DAYTON |, OHIO giving a resume of music training and background. 








SUCCESSFUL ORGAN SALESMAN whose income is not $15,000.00 
per year should investigate this nationally respected, financially stable 
Pipe Organ Company. Address inquiries to The American Organist, 
Box R-6, 280 Broadway, Staten Island 10, N. Y. 








FOR SALE — MAGNIFICENT BOOK ON ORGAN BUILDING. By 
Dom Bedos de Celles: "L'Art du Facteur d'Orgue." 1766. Two volumes, 
original bindings, leather back. Absolutely complete. Volume of text 
676 pages. Volume 2: 137 plates. In exceptionally fine condition. The 
most important work on organ building of all times, with an enormous 
number of beautiful engravings showing the building of organs, plus 
detailed views (ir and outside) of the foremost organs of the 1|8th 
century, splendidly rendered by De La Gardette, Roubo, Goussier and 
others. Has become of the greatest rarity and is practically unobtain- 
able in such fine condition. The real backbone for any serious organ 
library. Write: Box V-2, The American Organist, 280 Broadway, Staten 
Island 10, N. Y. 


gram. References from clergy and 
laity. Write: Box 0-6, The Ameri- 
can Organist, 280 Broadway, Staten 
Island 10, N. Y. 


FOR SALE — Reed Organ (Estey) 
with easy action foot pumps. One 
manual, || stops, 5 octaves. Excel- 
lent condition. Superb, rich organ 
tone. ORegon 3-8165 or contact 
Z-2, The American Organist, 280 
Broadway, Staten Island 10, N. Y. 
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ORGANISTS 


(*See advertisement elsewhere in this issue) 
(7—Colbert-LaBerge Concert Management) 
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COKE-JEPCHOTT, Norman, Mus. Doc,* 
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COLBERT-LaBERGE CONCERT MANAGE- 
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COOPER, Harry E., Mus. Doc.; F.A.G.O. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David 
Eastman School of Music, 
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Park, Fla, 


DEWEY, Robert West 
Orange, N. J 
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EDMUNDSON, 
New Castle, Pa. 
EICKMEYER, Paul H.* 
EIGENSCHENK, Edward, Mus. 
Michigan Ave., Chicago 5, Ill 
ELLSASSER, Richard 
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Post Office Box 1983 
Hollywood 28, Calif. 
ELMORE, Robert* 
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Garth, Mus. Doc 
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Wayne, Pa 


FAXON, George* 
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FISHER, Jack* 
FISHER, Norman Z.* 
GARABRANT, Maurice* 
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GAY, Harry Wilbur* 
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HAMILTON, John* 
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HENDERSON, Charles N., 
Church, New York 3, N. 
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HEWLETT, David* 
HILLIAR, Edgar, St. 
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HILTY, Everett 
HUBER, Harry 
HUSTON, John* 
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M. M., St. George’s 
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JENSEN, 
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Frank B.* 

KELSEY, Howard* 

KETTRING, Donald D., Mus, Doc., East Liber- 
ty Presbyterian, Pittsburgh 6, Pa, 

KIRLIN, June Caldwell* 

KRAFT, Edwin Arthur, 
Cathedral, Cleveland 
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15, Ohio 
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Edward 
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MARKEY, George B. 
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McCURDY, Alexander, Mus 
St., Philadelphia 3, Pa.? 
McDONALD, Kent* 
MEDER, Janet Spencer* 
MIRANDA, Max Garver, 
136% 10 Ave., N.E., 


Doc., 201 8, 


B.M.; M.A.; 
St. Petersburg 7, 


A.A.G.O. 
Fla. 


MORGAN, Dr. Catharine, 2002 Byrd Dr., West- 
over Woods, Norristown, Pa. 
MUELLER, Harold* 


NIES-BERGER, Edouard, First Congregation- 
al Church, Los Angeles, Calif, 
NOEHREN, Robert, University Organist, Uni- 
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NORDEN, Warren E.* 
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PERRY, Roy* 
PICHE, Bernard, 27 
PORTER, Hugh* 
PURVIS, Richard* 


Richard* 
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RAGATZ, Oswald, Mus. Doc., U. of Indiana, 
Bloomington, Ind, 
RAVER. Leonard* 
RETALLICK, Willard 
RUSSELL, Albert* 


E.* 


SCHOLIN, C. 
SCHREINER.,. 
Temple &t., 
SCOTT, J. Sheldon* 
SHAFFER, Charles* 
SELF, William* 
SPELMAN, Leslie P., 
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STEINHAUS, Philip* 
STOFER, Robert M.* 
SURACE, Joseph A.* 
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SWANN, Frederick* 
SWARM, Paul, 
mm G& mom 7, 
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WYTON, Alec* 


the 


Evelyn Place, 


Mus. Doc., 242 Walnut St 
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Years Ahead In 
° TONE 
° VERSATILITY 
* ENGINEERING 


Here are a few of the reasons why... 


Full Range Of Notes And Tonal Effects 


Pipe organs invariably include eight complete octaves of 
pipes, starting from 16’ pedal tone and continuing through 
the 2’ stops, The 2’ stops are always complete to the top 
end of the manual. These life-giving upper notes are 
absolutely essential for the production of a brilliant organ 
sound. Among electronic organs, only Allen has this 


feature 


Characteristic Attack 


The tonal speech or attack of the Allen Model C-4 is 
authentic. Separate sources are used to produce the various 
tonal families. The reed attack is rapid, flutes speak 
naturally and diapason speech is smooth while somewhat 
slower than the flutes. The net result is an authentic 
ensemble which can be produced only when different 
families of tone are produced by separate sources, each 
with its own characteristic attack. Among electronic organs, 
nly Allen has this feature. 


Stereophonic Sound 


The Allen Organ offers true stereophonic separation of 
sound, even within the confines of a given manual. Tonal 
families are generated separately, amplified separately, and 
dispersed through “speakers in motion’’ separately to pro- 
duce the enveloping effect of stereophonic sound. Two 
Gyrophonic Projectors, as standard equipment, produce 
the multi-location sound dispersion found only in pipe 
organs. An optional third Gyrophonic Projector produces 
additional tonal separation for even more astounding 
stereophonic realism. Among electronic organs, only Allen 
has this feature. 


Mutation Effects And Fractional Pitches 


20 


The Allen Model C-4 has a complete selection of 2-2/3 
1-1/3’, 1-3/5’ and 1’ stops. These important pitches with 
the proper tone quality are included in all modern organs, 
and have been integral parts of organs for centuries. These 
pitches are essential for the tonal clarity demanded by 
classical organ literature. Among electronic organs, only 
Allen has this feature. 


Write for complete information on the Model C-4 


ALLEN ORGANS ARE GUARANTEED FOR FIVE YEARS 
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